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CJIMKAP ITABJIE BACT'h

HE€3aBJICHA MICTpAXNBA4YNIIA

Ancrpaxr: [TaBre Bacuh je 6110 KOMIITIEKCHA TMIHOCT: C/IUKAP, Hay4YHUK,
npodecop, YMETHIYKU KPUTHUYAP, /U je CAMKAPCTBO OMIIO U OCTAJIO Hherosa
HajBeha py6aB. Hacmmkao je Benuku 6poj akBaperna, yiba, rpaduka, HaIcao
Be/MKY 6pOj KUTa, CTYANja, WIAHAKA U MPUKa3a U3TOXKON. YUNO je camKap-
CTBO y YMeTHM4KOj ikonu y beorpapny, kon bere Bykanosuh, Ilerpa Jobpo-
Butha u Mnnje lllo6ajinha, a morom ko Josana bujennha. Iloprpery cy 6unn Be-
OMa 3Ha4ajH! ¥ ’eTOBOM OITYCY, @ 60TaTCTBO U CKJIAJHOCT 60ja MOKa3UBaIU Cy
FbETOB II0eTCKY CEH3MOMIUTET U CTU/ICKM IT'a CBPCTaBaIN y TIOETCKY PeannsaM.

Kmpyune peun: ITasre Bacuh, ciukap, nHayunux npodecop, kpurudap,
HOPTpeT, akBapes, 60ja, MOETCKM peannsam

JImanoct ITaBma Bacuha (1907-1993) n3yseTHO je KOMIUIEKCHA IO
PasHOBPCHMM IO/bYIMA HeTOBOT MHTEPECOBaba 1 6aB/berba PasInInTIM,
amu cpogHuM obnactuma ymerHoctn. lllnpoko o6pasosan, 6uo je cmu-
Kap, HayYHVK, Ipodecop, YMETHIYKY KPUTHYAP U HAC/IUKAO je OKO 250
y/ba, XIJbafle LIPTeXa Y aKBapesia, ypaauo TpuaeceTak rpadpuka, Halpre
3a KOCTUMe, WIyCTpaliyje, YaK 1 HeKo/MnKo 3upgHux cvka (ITasne Bacuh
- cBefok eroxe 1993: 3). Hanncao je Tpupiecerak Kmura, Buie of 3.000
CTyAMja, WIaHaKa, IpyKasa u3noxou (Bacuh, Bepa 2023). Ho, Hajseha me-
rosa jby6aB 6110 je 1 ocTasno je camkapcrBo. Of paHe MIaJOCTI BOIEO je
fla LIpTa, Te My je Kao y4eHUKYy 1ector paspefa III mymke rumuasuje y be-
orpany, npodecop uprama cmkap Jparomup Dmnmmh, 3amasusum me-
OB Jlap, CaBeTOBAO Jja Ce YIuIle y YMeTHUUKY LIKony y beorpany (ITaBre
Bacnh - cBeok enoxe 1993: 6-7). [Tocie mpujeMHOT MCTINTA, KAO PELOBHN
U BaHpeIHM YYeHMK y4ro je usMmebhy 1922. n 1924. rogyHe CIMKapCcTBO
kop bere Bykanosuh, Ilerpa [lo6posuha n Mmmje lllo6ajuha. OBu ymert-
HULY TIOAYYMIN CYy MIAJIOT YYeHMKa Ha pas3nyuTe HAuMHe U YTULANIN
Cy Ha BeroB passoj. Tako je mpexo Jooposnha fo6mo yBuy y kybusam, a
ox Illo6ajuha je HanpenoBao y upTexy. VI3 Tor BpeMeHa norudy 6pojHe
CKMILIe, IPTeXN U IrpaduKe, Kao ¥ aKBapenIu Koje je MIajy yYeHUK ypa-
M0 C pasHOBPCHMM TeMaMa. VIHcnmpucana cy ra KibMKeBHa fiefla Koja
je untao (poMaHM, HAPOJHE IIeCMe), AN U CIleHe M3 CBAKOHEBHOT JKI-
BOTa y LIKO/IN, HA y/IUIIN, KOjeé OCUM yMETHIYKE IaHaC IMajy U JJOKyMeH-
tapHy BpenHocT (ITane Bacuh - cBepok emoxe 1993: 8-9). O mkonoBamwy
y YmetHnukoj mxkonu cam Ilasne Bacuh je mmcao ma ce y 1woj ctuiano
MHTepecoBame 32 GOpPMy 1 UBPCTUHY CTPYKTYpe, alM U Ja Ce U Tajuo
M3BeCTaH KapaKTep 3ajeJHMINTBA, Kao ofpas mkoye (Bacuh 1991: 43, 40).
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Y Ymernnuxoj mkonu ITasne Bacuh je ynmosnao 6pojae cnmkape, kao
Papojuny JKusanosuha Hoa, Muneny ITasnosuh bapunm u cTekao pas-
nnuuTe Mpujatebe. PeoBHO je of1a3no Ha IpeficTaBe, HapounTo y Ha-
POZIHOM HO30PHILTY, ITOCeh1Bao KOHIIEpTe, MOLITO je Hay4Mo Jja CBUpa
KJIaBUp, LITO je CBE YTUIIA/TIO He CaMO Ha HerOBO OIILITe 0Opa3oBambe I
rpabeme mwerose MMuHOCTH, Beh je 6110 M3BOP HErOBUX TMKOBHUX VH-
cnmpanuja.

Pemen ma HacTaBu CBOje fa/beé YMETHMYKO ycaBpluaBame, Ilabre
Bacuh ce 1925. roguHe, nocre 3aBplieHe MaType, ynucao Ha IIpaBHu
bakynTeT 1 MoIIA0 Ha IIPMBATHE YacoBe KOJ CIMKapa JoBaHa bujennha.
3axBaspyjyhu jegHoM wranky Muoma Llpmwanckor o bujemnhy n mero-
BUX C/IMKa Koje je Bujeo, Bacuh je msabpao 6amr oBor ymeTHUKA 3a CBOT
oynyher yunrerpa (Bacuh, Bepa 2023: 10). VicroBpemeno, ITasne Bacuh je
CTyaupao, paano y KacanmoHom cyay u cBe cBoje cTo000ZHO BpeMe Ipo-
BOZMO LIPTajyhy mpema yImyTCTBMMa CBOT HOBOT IIpodecopa. 3almaMTuo
je \beroBe caBeTe, Of] KOjiX je IPBY 010 Jja CBe LITO je paHuje pafno 3a60-
paBu 1 ofbary u ia Tpeba fa ciauka camo 1o npupoxnu (Bacuh 1990: 238).
Hajnpe je mprao MpTBe IpMpofe, CKYINTYype, 3aTUM IIOPTPETE, AKTOBE, a
IIOTOM je ¢ TpoecopoM CIMKA0 IPUPOY U TIpefiere.

Liprao je HajIpe YI/beHOM IIa je MOCTEHEHO JIOMIA0 /IO Y/baHuX 00ja,
C/IMKAO je off MpTBe NpUpOfie, B0 MopTpeTa pohaka, mpujaresba, pera-
Bajyhu pasnuunre npobneme koje My je bujenuh mocraspao: komo-
3UIIMIOHE, BajiepCKe, OHOC CBEeTIOCTU U ceHke. [ommue 1928. Bacuh
je HacnuKao usysetrHy cnmky: Iloprper mymxkapua ([Iparomy6 buba
IlammaHoBuh), Koju ce Hamasu ox 1973. rognHe y cTanHoj nocrasuy Ha-
ponsor myseja (Ci. 1). Ha Toj cnnum ce Hajoorbe Buje CBe Of/IMKe U OC-
TurHyha Maflor yMeTHUKA, KOj) je 3HAaJTa4KUM MOJ[e/IOBameM, C IIpu-
MecaMa KyOusMa, CIeiyo Tajallllba CXBaTamba CBOIA y4YNUTe/ba, JoBaHA
bujennha (ITaBne Bach - cBemox enoxe 1993: 11).

I[TaBne Bacuh je npBu nyt yyecrBoBao Ha [IpBoj jecemoj n3noxom y
HOBOOTBOPEHOM CaJIOHY ,lIBujera 3ysopuh” ¢ moprperom 6para Patu-
mupa Crojanosnha, a 3atum u Ha [IpBoj mponeTsoj n3moxom. Yopso mo-
TOM, BUJIEBIIN BETOBY CIMKY, TopTpeT boce Ankanaj, Joban bujennh my
je pexao ma BuIlle HeMa LITa KOJ Bera ja yuu, Te je [lasne Bacuh moveo
C4M Jla ce ycaBpIlIaBa I Jia UICTpaXxKyje.

ITocne 3aBpuIeTKa CTyAuja IpaBa, CIy>Kemba BOjCKe 1 3aloll/baBabha
y I'panckoj konTponm 1932. rogune, HACTaBMO je MHTEH3MBHO JIa C/IMKa
nopTpete. VI3BecHy IIpeKpeTHNUIY y HeroBOM C/IMKAPCTBY IIPefiCcTaB/ba
noptpet 3Be3gaHa Byjagunosnha (Cr. 2.), y kojeM ce opBojuo ox buje-
nmheBOr CTMIA M YCIeO Jla CTBOPY COIICTBEHM M3pa3 Kpo3 [Apyraumju
ckaz obnuka 1 60je, OFHOCA CBETIOT ¥ TAMHOT, BOTYMMHO3HOCT Maca.
Ha cnunu npeosnagasa 60ja, KojoM je cnukao, popmupao obnuke, 1mo-
CTUTA0 BOIYMMHO3HOCT, @ KOHTpacTuMa 60ja 0CTBapuo je [yOuHy mmpoc-
topa. ([TaBme Bacuh - cBemox enmoxe 1993: 13).
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Ocum noprperta, [TaBne Bacuh je cnukao akBapene mpepena u Iej-
3axke, y KojuMa je ¢ makohom 6enexxno npupony (Cr. 3). VictoBpemeno,
IberoBa JICTPaKMBatba ¥ TPakemba CONICTBEHOT CIMKAPCKOT ITyTa KpeTaja
Cy ce 0f] eKCIIPECMOHUCTUYKUX JJO MIPETEXHO KOTOPUCTUYKIX U3Pa3a, a
VICIIUTMBAO je U rpapuuKe TeXHNKE Kao IITO je TMHOpe3 U MPOLIVPUBAO
je cBOjy TeMaTuKy. Iberose rpaduke u kag npukasyjy aHra>xoBaHe TeMe,
MPUIIAJIAjy IOETCKOM peann3My, KaKo Cy TOBOPMIN CaBpeMeHM TMKOBHU
kputudapu (ITaBne Bacuh - cBefok ermoxe 1993: 15).

[Tocebny temy BacuheBor cimkapcTBa nmpefcTaBbany Cy BOjHULM
u yHudoOpMe, 3a Koje ce MHTepecoBao Of AeTUCTBA I TOKOM YUTABOT
)uBoTa. [IoTuilao je n3 BOjHMYKE NMOPOAMIIE U IO OLy U IO MajLK, T€ je
IpaTHO Off HajpaHMjeT JeTUICTBA paTHA jorahama kpos koja je Cpbuja
nponasuna of banrkaHckux parosa na Hagabe. Ha merosum cnmkama cy
ce o1 1935. ropyHe 1mojaB/pMBaIN BOjHULY, @ Off TaZa je 3aI104e0 KOHTHU-
HYMPaHO Jja 6eIe>xyt M3I7IeN U IpaTyi IpOMeHe Ha BOjHUM yHUpOpMaMa,
noce6HO cpricke Bojcke. Kao pesynrar oBux MHTepecoBama 06jaBuo je
1981. xwury ,,Yuudopme cpicke Bojcke 1808-1919“ kojy unycrpyjy up-
TEeXI U aKBapeyy, 3Ha4ajH! Kao JIMKOBHA, YMeTHIYKA Jie/Ia, ajny u 360r
CBOje JoKyMeHTapHe BpegHocTH (Bacuh 1981).

Baxxan morabaj y sxkmBoTy kKao u y ymernocrtu IlaBma Bacuha mpen-
CTaB/baJIo je ’berOBO 3aCHUBabE IOPOANLLE, I04eTKOM 1936. roguue. Hos
Ha4J(H )KMBOTA Yl HOBO OKPY>Kekbe JOHe/I Cy OpOojHa HOBA Jie/a; IOpTpeTe,
MpTBe NPUPOJe, Iiej3ake, y KojuMa Cy npeosnahusae pasurpane 6oje.
IToce6HO cy akBapenu OfMCaIy IEIOTOM U ITpo3upHOLIhy 60ja, HOKHUM
Ipe/la3uMa U CBeT/IMM TOHOBMMA. YPaJiuo je U cepujy CTyAuja, UICTOpujc-
Kor cagpxkaja, mocsehennx Kapabhophy, kao mpennor 3a ppecke y Hapop-
HOj ckynutuHu y beorpany (ITane Bacuh - cBeok emoxe 1993: 16-17).

Op 1936. ropuHe, 3ajeHO C [PYIUM MIAJVIM peanucTuMa, 60jKoTo-
Bao je n3noxo6e y [TaBumpony ,, llBujera 3ysopnh® 1 moyeo je ma capabhyje ¢
HOBVM YacOIINICOM ,,YMeTHUYKM IIper/iefi” Koju je n3gaBao Mysej kpasba
[TaBra, a mokpenyo ra je Munan Kamanus. Taga je 3amodeno meroso
TPajHO MHTEPECOBaMbE 32 UCTOPUjy YMETHOCTH KOjy je ynmcao Ha Pujo-
3odckoM dakynrery npema caBery Mmnana Kamrannna. I[Tocne 6opaBka
y ITapusy, 1938-1939. rognHe, Kaz je yIo3Hao OpojHa peMeK-fena Ciu-
KapcTBa, IOHOBO Y3 NoApuiKy KamaHuHa, nocrao je acucreHT Myseja
kHe3a [TaBna n wian Ypehusaukor og6opa vacommuca ,, YMETHUYKY TIpe-
rnen’ (Bacuh, Bepa 2023: 10-11).

Opn noueTka na jio Kpaja JIpyror cBeTckor para, [Tapne Bacuh ce Ha-
7Masuno y 3apobeHnTBY, y ViTanmju n Hemaukoj, e je, Tpynehn ce ma
Ipe6poaM TellKe TOf[MHe, MHTEH3MBHO C/IMKAO aKBapere, O6pojHe MopT-
peTe, a 3aTUM je OCIMKAO 3UIOBE Majie KalleJie I HaC/lMKao JIMKOBE 3a
nosopuuite ([Tasre Bacuh - cBemok enmoxe 1993: 18-20).

ITo moBpaTKy 13 3apo6/bEHUIITBA, HACTABMO je A CIMKA JbyJIe M CBET
OKO cebe Ha ceOy CBOjCTBEH Ha4MH, He IpuIafajyhu Taga akTyeTHoM co-



LUMjaICTUYKOM peannusmy. VICTOBpeMEeHO je 3aBpILIMO CTy/ije UCTOpuje
yMeTHOCTH, 1947. rogune, 1950. odeo je ga mpepaje Ha AkajgeMuju 3a
IIpUMeEmbEHY YMETHOCT, a 1956. je mokropupao. IIpenasao je Ha pasnu-
YUTYUM aKaJeMujaMa, paKyITeTiMa, aiu je MICTOBPEMEHO IICA0 YWIAHKE
U KIbUTE U3 ICTOPMje YMETHOCTI I HEYMOPHO, CBaKe Hefle/be TOKOM TpU
IlelieHnje, MICAo je MMKoBHe KpuTuke. [Tape Bacuh, u mopep nuTeH3M-
BHOT 0aB/berba MCTOPMjOM YMETHOCTY U INMCameM, HUje IpecTajao fa
CIIMKA, TAaKO Jia CY HeTOBY LIPTEXKU U aKBape/Iy 4ecTO M3/IaraHy, Hapo-
YITO Ha caMOCTaIHUM n3noxobama (Bacuh, Bepa 2023: 10-15).

Iberosu moprperu cy, moxe ce pehu, mpepcraBbany HajBaXKHMje
TeMe U JOCTUTHYha Y 1Ie/IOKYITHOM IeTOBOM CTBapajallTBy. Y BUMA je
Bacuh cjenumaBao 1 mokasmBao cBa CBOja CXBaTama; HA IVIAHY KOMIIO-
3uIuje 1 pacopesy Maca, IpTexka, popMe KOjy OCTBapyje KOHTpacTMMa
ceryor 1 TaMHOT (Cr1. 4). [Toceban 3Havaj nMaina je 60ja, yBeK CK/IagHa,
KOja je offaBasia IOeTCKY CEH3MOMINTET U yMeTHMKA CTU/ICKM CBPCTaBaa
y moetcky peammsaM (Cr. 5) (ITaBne Bacuh - cBemok emoxe 1993: 22-23).

Benuka perpocnektnBa cimukapcrBa [laBma Bacuha 6mna je mpu-
pebena 1993. rognue y HapogHoM Mysejy mop HacinoBoM ,IlaBre Ba-
cnh - cBemok emoxe” Ha K0joj je 6MJI0 U3/IOXKEHO, IpeMa 1300py caMor
YMeTHNKA, 129 npresxxa, rpaduKa, akBapesa I y/ba, HacTanux of, 1923. no
1993, ropnHe. YBOIHY CTYAUjY, KaTajIoT, OPraHU3aIUjy U30K0e U Ipa-
tehu HayuHU anapar ypajuia je Kycroc Myseja /byouna Mupkosuh.

OBOM peTpOCHEKTMBOM 3a0KpYy>K€Ha je yMeTHMYKa JIelaTHOCT
[TaBna Bacmha u Ha Haj60/BM HAauMH IpUKa3aHa je IEJIOKYIIHA, KOM-
IJIEKCHA JIMYHOCT U HIMPOKa MHTEpeCcOBamba Koja je 0Baj YMETHMUK IOce-
nosao. Maxko je rmaBHa npeokymanuja [Tasma Bacha 6una je ymetrHocT
YOIIIIITe, OCHOBHA, HajBa)KHUja, IpBa 1 IOC/IE/ba /bybaB Oua je 1 oc-
Taja — cIMKapcTBo. CUMOOIMYHO, OBaj BEIMKY CIMKAP Y YMETHUK, OTH-
1IA0 je JaH IOoC/Ie OTBapama BelMKe peTPOCHEeKTMBE CIMKa, 12. MapTa
1993. roguHe.
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Mirjana Gligorijevi¢ Maksimovi¢
Pavle Vasié the Painter

Summary

Pavle Vasi¢ was an extraordinarily complex person with diverse interests,
working in different yet related branches of art. Having acquired a broad educa-
tion, he was a painter, scholar, professor, and art critic. He painted over 250 oils
on canvas, thousands of drawings and watercolours, around thirty prints, costume
designs, illustrations, and even a few murals. He authored around thirty books,
over 3,000 studies, papers, and exhibition reviews. Painting, however, was always
his greatest passion. He loved to draw even as a child and, from 1922 to 1924, he
studied painting at the Art School in Belgrade, learning from Beta Vukanovi¢, Pe-
tar Dobrovi¢, and Ilija Sobaji¢. He was often inspired by the literary works he read
(both novels and epic poetry), as well as scenes from everyday life at school and on
the streets, which, besides their artistic merit, now also hold documentary value.

In 1925, having graduated from high school, Pavle Vasi¢ enrolled at the Faculty
of Law and took up private lessons with the painter Jovan Bijeli¢. He began display-
ing his works — predominantly portraits — at the recently opened Cvijeta Zuzori¢
Salon and the Spring Exhibitions. He also painted watercolour landscapes, dabbled
in printmaking techniques such as linocut, and expanded his range of themes.
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A favourite theme in Vasi¢’s art was soldiers and uniforms, a childhood inter-
est that retained its appeal throughout his life. In 1935, he began continually record-
ing the appearance of and following changes in military uniforms, especially those
worn by the Serbian army. As a result of this interest, he published the book Uni-
forms of the Serbian Army 1808-1919 (1980, Prosveta), with watercolour illustrations
relevant both for their documentary value and as artworks. From 1936 onward, he
painted still lifes and landscapes in playful colours. The watercolours, in particular,
exuded beauty and translucency of colour, soft transitions, and pale tones. He also
painted a series of studies with historical content dedicated to Karadorde as a pro-
posal for frescoes to be painted at the National Parliament in Belgrade.

Starting in 1936, he was a contributor to the new magazine Umetnicki pregled
[The Art Review], launched by Milan Kasanin and published by Prince Paul’s Mu-
seum. It was then that his enduring interest in art history began, and he enrolled
in the Art History Program at the Faculty of Philosophy. After a stay in Paris, he
became an assistant at Prince Paul’s Museum and a member of the Editorial Board
of Umetnicki pregled.

Pavle Vasi¢ spent the entirety of World War II as a prisoner-of-war in Italy and
Germany. Trying to weather those stormy years, he feverishly painted watercolours
and numerous portraits before moving on to frescoing the walls of a small chapel
and painting images for the theatre. When he returned from captivity, he continued
painting people and the world around him in his distinctive way, defying the prev-
alent trend of social realism. He graduated in art history in 1947. He began teaching
at the Academy of Applied Arts in 1950, and received his Ph. D. in 1956. He taught
at various higher education institutions, wrote art-historical papers and books, and
tirelessly — every week for three decades — published art reviews. Despite his inten-
sive art-historical and writing pursuits, Pavle Vasi¢ never gave up painting, and his
drawings and watercolours were often on display, especially at solo exhibitions.

His portraits — one can safely say - were the most important theme and
achievement in his entire opus. In them, Vasi¢ united and revealed all of his views
- in terms of composition and arrangement of the mass, draughtsmanship, and
the forms he achieved by contrasting light and dark. Colour, always harmoniously
combined, played a particularly significant role, betraying a poetic sensibility and
determining the artist’s style as poetic realism.

A grand retrospective exhibition of his art was held in 1993 at the National
Museum. It was titled “Pavle Vasi¢ - A Witness to an Era” and showcased the artist’s
own selection of 129 drawings, prints, watercolours, and oils-on-canvas made from
1923 to 1993.

This retrospective rounded off the artistic career of Pavle Vasi¢, aptly capturing
the artist’s complexity, versatility, and broad range of interests. However, although
art in general was and always remained Pavle Vasi¢’s principal preoccupation, his
first and last love was painting.

Symbolically, this great painter and artist left us a day after his grand retro-
spective opened, on 12 March 1993.

Keywords: Pavle Vasié, painter, scholar, professor, critic, portrait, watercolor,
color, poetic realism
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