I[TOCJIE ITOCTKPUTVKE:
PA3I'OBOP C PITOM ®EJICKU

PasroBop Bopma 11 ¢ eHreckor npesena ymwa lymannh (12. mapr 2023.)

Hymwa dymanmh: Yckopo he 6uty fecer roguHa oTKako cy objaB/beHe
I'panuye kpuiniuxe (2015).! [JaHac ce oBa KibNUTra cMaTpa BOLOJETHNUIIOM,
KOja je yBela HOBY IApajurMy y IpOydYaBarbe KIbVIKEBHOCTU, KaKO y
AMepuny Tako 1 M3BaH aMepuYKNX yHuBep3ureTa. Kako Bam ce capa, ¢
OBOT OJICTOjatba, YMHM IIOCTKPUTHKA?

Purta ®encku: XBana Bam Ha jby6asuuM peunima o I panuyama kpuitiuxe.
Kao mrTo sHaTe, y TOo BpeMe Cy ce IlojaBuUIe U [JpyTe BaKHe IMyOnmKa-
11je Koje Cy ce 6aBuIe CPOTHNM NUTABIMA; Hajuenrhe ce y TOM CMUCITY
nomue ecej VB Kocodckn CellBUK 0 mMapaHOMITHOM M pelapaTVBHOM
4NUTaBy, ,3alTO ce KpUTKKa uctpoummna? bpyna Jlarypa un pacmpasa
[lepon Mapkyc 1 CruBeHa becta o oBpIIMHCKOM YU Tawy, 00jaB/beHa Y
Jacomucy Representations.’

Mopam npusHaty ja caM 6uia usHeHaheHa KONMKO Cy CHaXKHe 6mte pe-
akuuje Ha I panuye kpuitiuke. [Jobuna caM MHOTO MMejIoBa Of 3aXBaJl-
HIUX YMTA/AlA KOjU Cy IUCAIA [ja MM je MOja Kib/Ta IIPOMEHNIA )KUBOT;
Jla Cy, pa3odapaHy TPEHYTHUM CTambeM CTYAuja KVKeBHOCTH, OVIn
CIIPEMHM Jja HAIlyCTe€ YHMBEP3UTET, a/lM J1a UX je YUTarbe MOje KIbUTe
yBepuiIO ma cy u fpyKumju npuctynu moryhm. C gpyre cTpaHe, Hama-
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ing and Reparative Reading, or, Youre So Paranoid, You Probably Think This Essay Is About
You®. Touching Feeling: Affect, Pedagogy, Performativity. Durham: Duke University Press,
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[Ty Cy Me Jia caM KOH3epBaTuBall, Heonubepa, ga momaxxeM Tpamiy
UTJ. — ¥ TO Hajuyemrhe KpUTUYIAPY KOjyi HAILITA HUCY 3HAJIM O MOjUM pa-
HUjM pafioBMMa O peMUHMCTIYKOj Teopuju vum Knacu. Hexkn of oBux
Halajia cCaMo Cy Me jOIlI BUIle YBEPU/IN y UCIIPABHOCT Te3a u3 I panuya
Kpuiliuke; HayiMe, MOjyI KPUTUYApY Cy IPUMeEUBaIy YIPaBO OHE UH-
TepIIpeTaTVBHE METOfie ¥ peTOPUYKe CTpaTeruje Koje caM aHaIu3yupana
y xwu3u. Hanagajyhu Me ja cam IMoH HeonmbepanHOT KalUTalan3Ma,
fanm ¢y gobap mpuMep 4nuTanadke mpakce Kojy caM (y Apyrom Ioraasiby
KIbUTE) OIIVCaIa Kao ,JICKOIIaBake Y IOTPasy 3a CKPUBEHUM JPYLITBe-
HUM cHarama. [Ipuvanu cy npude y Kojuma cy cebe mpefcraB/banm Kao
coducTuIpaHe OArOHeTaue 3a/{y>KeHe Jja PACKPUHKajy 1 y/IOBe KpMBLA
(3 Tpeher nmornasspa). A ocTpamrheHOCT BUXOBJX OATOBOPA CAMO je I10-
TBphUBaNa UCIIPAaBHOCT METOT fiesia Moje nedUHMLMje KPUTUKE U3 JeT-
BPTOT IOI/IaB/ba: ,,KPUTHKA He TPIU CyNapHUKe'.

Y I'panuyama kpuiiuxe Ha BULIE MeCTa je HAIJIAIIEHO Jja TO HUje KbUTa
»IPOTVB® KPUTHKE Hero IPeNCIUTIBabE IbeHe MeTOIO/ONIKe JOMIHA-
I[Vije U YecTe NPEeTIIOCTAaBKe fla je KPUTMKA jefUHU OONMUK PUTOPO3HOT
WY pafiMKaaHOT MULbema. [IpyruM pedmma, 3ajmarajaa caM ce 3a Me-
TOJIO/IOLIKY IUTypanusaM. MehyTum, cTalHO caM M3HOBa Haulasuia Ha
onty>x6e Ia caM aHTY-KPUTUYKY VTN, jOII AIICY pAHYIje, AHTU-TEOPUjCKI
HACcTpojeHa (HMje M Moja KIbUTa 3aCHOBaHAa Ha TEOPUjCKMM apryMeH-
tuMa?). Hema cymme fja ped ,,IOCTKPUTUKA® Ty HUje MHOTO IOMOIJIA,
Jie7IOM U 300T IIOCTOjatba M3BECHE IBOCMUCTIEHOCTH Y ITpeduKCy ,,[oCT,
KOja je JOILIIa [0 M3pakaja joll y paclpaBaMa O IIOCTMOAEPHU3MY. 3a
MeHe, ,IIOCT MICTOBPEMEHO O3Ha4yaBa 3aBVCHOCT Off KPUTUKE M CBECT O
IbEHIM I'PaHUIIAMAa: IIOCTKPUTHUKOM Ce MOXKeTe 6aBUTU CaMoO aKo 3HaTe
mra je kputuka! Vmak, mojenuHm crpyumanu cy 6pxe-6ombe 3aKiby-
9VJIN f1a TOCTKPUTHUKA XKe/M Jja KpUTUKY IpeBasube, ogbary nm us mwe
JICKOpa4Ml Y HeKy cacBuUM Apyry obmact. OkjieBana caM jja ynoTpeoum
OBy ped, 60jehn ce ga he gatu moBoza 6amr TaKBUM HOTPENIHNUM TyMa-
YemuMa. Al OHa ce, U3ITIeNIa, OfjpyKaa.

Hymwa Jymanuh: Hanucanu cre 2017. roguHe fia ce ,TpeHYTHO Hasa-
3MIMO yCpeJi CBOjeBPCHOT IIpeycMepaBalba MUILI/bEIba U [e/Iamba, duje je
HOCTIeiNLe TEIIKO MpefBUAETN U a CMO ,CBEfIOLM IPOIBaTa Pa3HUX
a/ITepHaTVBa XepMeHeyTUIy cyMme" .’ Koju anTepHaTMBHM IPUCTYNIN
cy, o Bamem munbemy, fanmm Hajoome pesynrare? Ilocroje mu manHac
HeKe a/ITepHaTVBe Koje 01ICTe U3BOjUIN?

Pura ®enckm: Peu ,moctkpurmka® mocrama je nebpehm osHaumress
KOjIM Ce O3HauaBa IIMPOK CIEKTap MPUCTYIa, Teopuja u Meroma. To,
pernmo, MoXKe OUTY 3aMeHa HEraTUBHOT 32 abUPMATUBHO CTAHOBUIIITE,
ycpencpebeHocT Ha ocehatbe, pacronoXxerme U TOH, YNTatbe HOBPIIIH-
CKUMX YMeCTO [yOMHCKMX acreKaTa TeKCTa, IECKPUIIIINjA YMECTO MHTEeP-

3 Anker, Elizabeth n Rita Felski. , Introduction®. Critique and Postcritique. Ilpup. Elizabeth
S. Anker u Rita Felski. Durham, NC: Duke University Press, 2017, 1.
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npeTanyje, 3aysuMarbe y/Iore YKMTaolla-aMaTepa M yBaKaBarbe MMII-
/beba JIaMKa, IpUXBaTarbe COLMONOTMje M eMIMPUjCKUX METOMIA WIIN,
HACyIPOT TOMe, 3aTOBapame KbJDKEBHOT (hopMan3ma.

Hema cymme ma cBM OBM NPUCTYNIM MMAjy HEIUTO IITO MM TOBOPU Y
npuwior. MeHe Cy MHTeNEKTYa/lHO HajBuile OOMKOBala ABa YTUIIdja.
[MTocTpumnnoMcke cryauje cam noxabhana y Men6ypHy, re cy ocampece-
Tux rogyuHa 20. Bexa 6opaBunn Oepenry Gexep n Arnec Xesep, H03HATH
6uBmn yuennnu Hepha Jlykaya. OTyza caM modena fa ce 3aHMMaM 3a
JIPYLITBEHY T€OPUjy U YaK caM HeKO BpeMe pajuia ¢ PexepoMm y ypen-
HUIITBY jyTOCTIOBEHCKOT JIeBMYapcKor yacommca Praxis International.
ITocne Tora cam cegam roguHa npejaBaga Ha MHTEPAUCHUIIIMHAPHOM
nporpamy Ha YHuBepsuteTy Mappok y 3amangHoj AycTpanuju, rje cy
MU KojleTe Ousle YITIe[HU CTPydYmhalll U3 CTYAuja KyIType, Kao LITO je
Jer AHr. 3axBaspyjyhu oBuM yTumajuma (IpyurseHa Teopuja u CTyguje
Ky/IType), HMKaJl Me HYUCY IPUBIAYWIN pasnuauty oomuun opmanm-
3Ma KOji Cy, Y3 (PUKCauMjy Ha MaXK/bUBO YUTAmeE, jOII IPUINYHO 3a-
CTYIUb€HM Y aMepPUYKOj HaylM O KibVDKeBHOCTHU. Vako cam y mporekie
JIBE JielleHNje 3a0KyTI/beHa IIMTabeM 3alITO je KEbJKEBHOCT Ba)kHa, CMa-
TpaM /la je OHO TECHO IIOBE3aHO U C NIPUPOMIOM KIbV>KEBHOT JI0KMB/baja
U C MUHTEPIIPETAaTUBHUM IIpaKcaMa. Moja pasMuibama 0 OBUM TeMaMa
0C/Iamajy ce Kako Ha (PeHOMEHOJIOTHjy TaKO I Ha PasIn4uTe BUJ[OBE HO-
cTOypaMjeoBCKe COLMONOTHje KYITYpe.

Op caBpeMeHNX MMC/IMIALIA BEpOBATHO Cy My Hajormmke Xepep JlaB n
Topun Mon, koje ce, cBaka Ha CBOj HAYMH, IPelaHO 6aBe CBAKOJIHEBHUM
n obuyanM. Y HepasHoiipasruma* Xenep pasmMaTpa Kako je JUCLUIIIN-
HAPHO CYNApPHUIITBO M3Mehy XyMaHMCTHKe U IPYIITBEHNX HayKa yTH-
1Ja710 Ha HacTaHaK KBUP Teopuje. [IpyBydYeHN NOCTCTPYKTY pamuCTUIKUM
upejaMa, KBUpP TeOpeTUIapy Cy POIYCTU/IN J1a IOMEHY — a YeCTO C€ HUCY
HU NIOTPYAWMIN Ja IIPOYNTAjy — COUMOJIOLIKE CTyAiMje O NeBUjaHTHOCTY
Epsunralodmana n pyrux, koje cy, IIo1a BeKa paHMuje, y3ApMare CTaBOBe
0 CEeKCYa/THOCTU. J/IMHTBUCTUYKY 320KPET [A0 jé KIbJKEBHUM KpUTHYa-
p¥Ma HOBM ayTOPUTET — CTPYUHbaKa 3a TyMaueme, KBaInpUKOBaHNX Ja
IIPOYNTAjy CBE HA CBETY — IIIyMehy IpUTOM He3aMHTepecOBAHOCT VU
Ipesup npemMa eMIMPHjCKY 3aCHOBAaHMM MeTOJaMa IPYIITBEHUX HayKa.
HepasnouipasHu cy, usmely ocranor, ogbpaHa noppo6HUX ommca cBa-
KOJJHEBHOT >KMBOTa KaKBe Hajla3uMo y eTHoMerofonoruju. Kao u Xepep,
U ja 6MX BOJIeNTa Ia ce KIbVDKEeBHE CTYAuje IpUOIIDKe JPYIITBEeHNM Ha-
yKaMa 1 Kpajibe caM pesepBICaHa IpeMa ,, TeKCTYaIHOj HOMUTUIIN Koja
cBeT OobjallImbaBa MCK/YYMBO KPO3 KOHBEHIVje IIPUKa3uBamba U IpeT-
IIOCTaB/ba /A je je3MYKO eKCIIepMMEHTIICa e CaMO IO ceb1 CyOBep3MBHO.
Topwun Mon ce mak ocnama Ha BeoMa JpyKuujy Tpaguiujy ¢punosoduje
00MYHOT je3uka, HapounTo Ha pasioBe Crennuja Kasena u JIygsura Bu-

4 Love, Heather. Underdogs: Social Deviance and Queer Theory. Chicago: University of Chi-
cago Press, 2021.



TreHmrajHa. Hamasum a mu je meHa kmwura Pesonyyuja oduunoi® o Be-
nuKe momMohn y Tekyhem pany, koju je Buire ¢pumo3opcKy OpyjeHTICAH
Hero Moja mperxopHa kmwura, Hasyuenu.’ TlocebHO cy My 3aHMM/BMBA
IbeHa pasMUIIbamkba O MpoO/IeMUMa IIOCMATpalba KIbJKEBHOCTY KPO3
Teopujy wiu ¢uaozodujy, Kao M apryMeHTM Koje M3He/la O 3Hauajy
npuxBatawa (acknowledgment) u 3Hamwa (knowledge) 3a 4yuH 4yuTama.

Oywa Oymanuh: [Iporeknux roguua npobmemMn pace 1 popa HOHOBO
Cy ce HallUIM Y KVDKM 30MBama, CTaB/bajyhy Behy Harmacak Ha UTambe
MO/IUTMKE YN Tamba. J[la 11 CMOo 3a1cTa CBeJjoLM IIOHOBHE pajuKaausanuje
KIBIDKeBHUX cTyanja? Jla mapadpasmpam Hacno Bamrer manumdecra,
4eMy JaHac CIIY>KM KIVDKEBHOCT?’

Pura ®enckm: Mucium fia crte Ty y IpaBy, y IOC/IEAHBUX HEKONKO TO-
[IVHA JIOTOAVIIE Cy Ce Ba)KHe IIPOMeHe: paca MOHOBO JjoOMjaHa 3HAYajy,
HapouuTo nocie youcrsa Llopya ®nojna, a MCTOBpeMEHO 1 TPAHC POJHU
Ipo6/IeMN TTOCTajy CBe M3PAXKEHNUjI Ha YHUBEP3UTETY, Y3 OPKeCTpUpaHe
Halafie IeCHO OpMjeHTMCaHMX IOMUTIYapa Ha TpaHc-ocobe. Hayka o
KIbJDKEBHOCTH je U Jla/be BeOMa IIONIUTU30BaHa, IITO He 3HaYM Jla MMa
yYer JIoUler y TOMe Jia JO3BOIMMO HAIlMM MOJIMTUYKUM YBepemIMa Ja
yTU4y Ha Hallle Ipoy4YaBame KIbMKEeBHOCTU M KynType. Kako cam mno-
Kasana y Ipanuyama xpuiiiuke, Ipo6IeMN HACTajy OHZIA KaJ OBa yBe-
pema ypome pefyKTMBHMM OONMMIVIMA UMTamba VWINM IpeyBenyaHyiM
TBpAbaMa O HABOJHOM IOMUTUYKOM yTULAj)y TAKBUX YMTama. [Jpyrum
pednMa, TBPAUTU 33 COIICTBEHO JIe/I0 [ja je PaIuKa/HO He YMHMU Ia pa-
pukamHuM. TakBa fiena ce yI/laBHOM NMINY 3a aKaJeMCKe 4YacoIuce U
KOH(epeHLMje ¢ Kpajibe CBEJECHOM ITyO/INKOM 1M HeMajy HUKaKaB IpU-
MeTaH YTHUIIaj Ha MNPy NOMUTUYKY cepy. C gpyre cTpaHe, Ka0 HEKO KO
je, ompactaBu y EHIeckoj, oncemHyT KmacoM, yBek caM u3HeHaheHa
HEIOCTOjambeM KIacHe MOMNUTHUKe 1 TpehyTKMBambeM NUTama eKOHOMCKe
HejenHakocTn y CjepumenuM [Ip>xaBaMma.

I. Dymannh: Ha yemy capa pagure?

P. ®encku: TpeHyTHO caM Ha IOJIa PyKOINCa KibUTe O 3Hadajy caBpe-
MeHe PpaHKypTCKe LIKOJIE 3a CTYAMje KibIDKeBHOCTH. J[JoK ce AOpHO,
Bewamuu u Jlykad 4ecTo MOMUBY, PafioBM AaHAUIBUX PpaHKPypTO-
Balla Cy IpaBa ferra incognita. [7TaBHM pasjior je, HAPAaBHO, TO LITO CY
ce mycnmonyt @pankdyprcke mKose, of Xabepmaca HAOBAMO, Y/a/bIUIIN
Off IpOyYaBama KIHIDKEBHOCTH, YMETHOCTH ¥ KYAType Ka He4eMy IITO
HasuBajy ,pylITBeHOM (unosodujom®. 3axBamyjyhu oBoM omcycTBy
MHTepecoBama 3a eCTeTUKY, npaheHor Kpajibe CUMOONMYHNM WK He-

5 Moi, Toril. Revolution of the Ordinary: Literary Studies after Wittgenstein, Austin, and
Cavell. Chicago: University of Chicago Press, 2017.

6 Felski, Rita. Hooked. Art and Attachment. Chicago: University of Chicago Press, 2020.

7 Mucnu ce Ha HacoB crypuje Uses of Literature. Oxford: Wiley-Blackwell, 2008, xoja je Ha
XpBaTCKMU IpeBefieHa kao Namjene knjizevnosti. Prev. Vladimir Cvetkovi¢ Sever. Zagreb:
Jasenski i Turk, 2016.
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nocrojehnM 3aHMMameM 3a NUTaWka POJA, pace WM CeKCyaTHOCTH, He-
MayKa ApyuTBeHa ¢puio3oduja HeMa HUKAKBOT Yiela y XyMaHUCTUIU
— HI Y aHITIOOHOM CBeTY, a u3Iefia Hi y camoj Hemaukoj.

OBy Mucnmony Me 3aHMMAjy U3 fABa pasnora. IIpso, 3aTto mTo ce cBe
BUILIE CyouaBajy C OrpaHMYenNMa KPUTHKe U TPyJe ce Aa Hahy mosu-
TUBHUja ¥ adupMaTUBHUja pellerma. AKcen XOHET je OJaBHO pPasBIO
CBOje Teopuje Nperno3HaBaiba; y CKOpHUje BpeMe I0jaBUiIe Cy Ce Ba)kKHe
pacmpase o pesoHaHu (XaptmyT Posa), camoocTBapewy (Paxen Jern)
u pasoTKpuBamwy (Huxomac Komnpuauc).® Y Tom morneny cy ounriente
napasene ca cBe BehuM He3aJoBO/BCTBOM OMIITOM KIMMOM HeTaTUB-
HOCTM M CKENTMIM3Ma KOja je 3aBjlajiajia y Haylu O KIbMI>KEBHOCTH.
JIpyro, 4eTBpTa reHepanuja ¢ppankdypropala pasBuia je JpyLITBEHY
(heHOMEHOIOTHjY KOja je CBeCHNUja CTIOXKEHOCTY CBAaKOJHEBHOT MICKYCTBA,
Ia je Mame M3Iaefia aa he ce ymycTuTy y enmmTucTMYKa U IaTepHANIN-
CTUYKA pacKpMHKaBama naxxHe cBecT. OHM nokpehy gpyHgamMeHTa Ha
INTamka, Koja Cy BaXKHa I 3a XyMaHUCTUYKe HayKe: KaKo 1a 06jacCHUMO
II0CTOjarbe MPABUIHOCTU y APYLUITBEHOM >KMBOTY — obpasalia HejefHa-
KOCTY ¥ IOMUHAIVje, IPeABIU//bUBUX OO/MNKa I'PYIIHOT ITOHAIIAMKbA —
fla IPUTOM He YHUIITUMO 0COOEHOCT 11 PasHOMKOCT IOjefiHaLa, Koja
YIOPHO M3MIYE jaCHOM caryefiaBamby? Kako f1a ce pacnpaspaMo, po-
TUBMMO VIV CYIPOTCTaB/baMo a [ja He IPeTIIOCTaB/baMo fia Tyhe peun
JAVIKTUPAjy JPYIITBEHE CHAare KOjUX OHM CaMy HICY CBECHI, Ka0 Jja Halla
IIPO30P/BMBOCT IIpeBasyIasy bIXOBY IOMpadeHy 1 Herpocseheny nep-
nenuujy? C oBMM NUTambMUMA Cy MY HAPOYUTO IIOMOI/IN pafoBu PobuHa
Cenuxkareca n Cajmona Cacena.’

OKOCHMITY KIbJTe YMHe I10jMOBY U JO>KMB/baj! KOje Ha3MBaM experience-
-concepts: pasoTKpMBame, IPero3HaBame, CaMOOCTBapeme, Lebenswelt
u pesoHaHna.'” Tepmun experience-concept ypema caM 3aTo fia 6ux ce
CYyIpOTCTaBuU/IA MOMENIN HAa TEOPUjy U JOXKUBIBAj, KOja OCTaje pacIpo-
CTpameHa y IpoydYaBamy KIbVIKEBHOCTH, M TO YIPKOC AYIOTPajHUM
HACTOjamblIMa KPUTHYAPA 13 pefoBa GeMUHNCTKNIbA U PACHUX Mambl-
Ha.'" (Ha mpuMmep, y Haj3acTyIUbeHUjUM YIIOSHNIIMMA U IPUPYYHUIIIMA

8 Rosa, Hartmut. Resonance: A Sociology of Our Relation to the World. Cambridge: Polity,
2019. Jaeggi, Rahel. Alienation. IIpes. Frederick Neuhouser n Alan Smith. New York, NY:
Columbia University Press, 2014. Kompridis, Nikolas. Critique and Disclosure: Critical The-
ory between Past and Future. Cambridge, Mass: MIT Press, 2011.

9 Celikates, Robin. Critique as Social Practice: Critical Theory and Social Self-Understanding.
Lanham: Rowman & Littlefield, 2018; Susen, Simon. ,,The Case for a Critical Hermeneutics:
From the Understanding of Power to the Power of Understanding“. Hans-Herbert Kogler’s
Critical Hermeneutics. ITpup. L. Dunaj n K. C. M. Mertel. London: Bloomsbury, 2022, 7-69.

10 Lebenswelt (,,)xuBoTHY CBeT), OffHOCHO lifeworld, xako ra esicKy IpeBOA Ha €HITIECK,
jemaH je o BaykHUX Xycep/IOBMX I10jMOBa, KOjU C€ jaB/ba U M3BaH HeMauke (eHOMEHOIOLIKe
TpajuLyje — y COLMOIOTUjU U APYIITBEHOj Teopuju, usMmeby ocraor, kox Andpena Ilnra
u Juprena Xabepmaca.

11 Y usBopHOM TeKcTy ctoju scholars of colout, mTO ce y aMepUIKOM KOHTEKCTY OFHOCH Ha
HpUIIajiHUKe aKa/jeMCKe 3ajeHMI[e KOjJi HUCY Oesi.



U3 Teopuje KIbVKEeBHOCTY HUje[JHO IOITIaB/be MM IOTIIOI/IaB/be Y Ha-
CJIOBY He CafpXU ped ,J0XKNUB/bAj‘, a OHA ce OOMYHO He II0jaB/byje HI
y unpekcy.) JJakie, Hafgam ce ja hy, ¢ jenHe cTpaHe, UMaTy HEIITO HOBO
la Ka>keM 0 OfHOCY usMely Teopuje u HOXMB/baja KIBVDKEBHOT Iena, U
na hy, ¢ gpyre cTpaHe, moBe3aTy KIBIKEBHOCT M TeOpUjy 6e3 HaCHIHOT
yK/Iallama KIbVDKeBHOCTH Y HeKy Beh mocrojehy nmojMoBHy cxemy. Y Tome
MU je TIOMOTJIa MJieja CPOJHOCTI: OBOM pedjy CIYXWau Ccy ce bemaMunu
1 AJIOPHO, 2 HEJLABHO U CACBMM APYKYMjU MUCIMOLM, Kao 1TO je V3a-
6en Crenrepc. CpoIHOCT HaM IOMayKe fIa CXBAaTMMO IITA je 33jeTHNIKO
HEKMM BpCTaMa Teopyje M HEKMM BpPCTaMa KIbVMDKEBHOCTM; KaKBU CY
OZIjeIy ¥ TParoBy, IpeKIanama U TOAVpHe TauKe u3Mehy mux. Ymecto
fla CTBApM MCK/bY4MBO IIOCMaTpa Kao MJIEHTUYHE WIN [UjaMeTPaTHO
CYIpPOTHe, CPORHOCT ce ycpeacpebyje Ha ,cmmuHOCT®. Tpynum ce ma y
CBAKOM IIOITIaB/by IIYCTUM KIbVKEBHM TEKCT Jla Me BOJIU: TJIeflaM IZie Me
ycMepaBa 1 6aBMM ce OHIM 4KMe ce OH 06aBu. VIcToBpeMeHO, Huje CIy-
9ajHO Jja ce CBM TEKCTOBM Koje aHanmaupam — of Bpaitia Marpe Cabo no
Iospaitika y Pemc Iunnjea Epubona'? - tTnuy xmace u ogHoca n3Meby
VHTE/IEKTYa/THOT 1 HeMHTeNeKTyanHor Lebenswelta. HapaBHo, moBesu-
Bakbe TAKO PA3IMUNTUX 00IACTM KA0 LITO Cy HeMauKa JIpyIITBeHa GpuIo-
3o¢uja u aHrmodoHe CTyfuje KibIKeBHOCTI HaMehe MHOTe 13a30Be; KO
3Ha xohe i jeman TakaB mélange Hahy my6nmmky?!

12 Eribon, Didier. Retour a Reims. Paris: Fayard, 2009. Poman Marge Ca6o gocrymnaH je y
npeBogy Ha cprcku: Cabo, Marga. Bpaitia. Ilpes. Mapra Muhuh. Beorpag: I''mo6ocuso,
2008.
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