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CJIVIKA JATIAHA Y TIPO3U , i
HuUBep3uTeT y beorpap
JIACTIA KPACHAXOPKAWJA oo dargrer

Axncrpaxr: ITojaBoM kmure Az urgai fogoly (‘3aTouenux n3 Ypre’) 1992.
TOAVHE, Y CTBapaJallTBy UCTAKHYTOT caBpeMeHor Mahapckor mposaucre
Jlacna Kpacuaxopxkauja (Krasznahorkai Laszld, poben 1954) nounme jenna
HoBa (pasa, Koja 61 ce MOITIa OKapaKTepMCaT! 1 Kao [Ja/JeKOMCTOIHIM 3a0-
kpet. O Taja na cBe Ko gaHac, [lamexn nctoxk (Monronuja, Kuna, a Hapo-
4uTo Jaman) mocrahe BeoMa Ba)kaH M3BOP MHCIMPAL[je OBOT IIMCIA, KAKO
Ha TeMaTcKo-(}abymapHOM, TaKO 1 Ha PUI030PCKOM, CBETOHA30PHOM HIU-
BOy. 1 y >kaHpOBCKOM HOTTIeRy, 6apeM Kaj je ped o 0BOj, [JlamekM MCTOKOM
MHCIVPYCAHOj INHMjU BErOBOT CTBapa/lalliTBa, npuMehyje ce kox Kpacua-
XOpKanja M3BECTaH 3a0KPeT: YMeCTO K/IACHYHUX (PUKIIUJCKUX TBOPEBUHA,
aJIerOpMjCKO-AUCTONMjCKUX POMaHa C TPajuIMOHaTHO cxBaheHoM Hapa-
TUBHOM CTPYKTypoM, Kpacunaxopkanu ce cse Buiue okpehe Hedukimonam-
HOM IyTONMNCY, ZHEBHUYKMUM OeJlelkamMa 1 TUPCKO-Me[UTATUBHOj IIPO3IL.
OBaj paj ce 6aBU Pa3IMYNTO APTUKY/INCAHOM CIIMKOM JamaHa y Tpu Kpac-
Haxopkanujese Kmure. Hapountu Gpoxyc crap/beH je Ha JiBe HeroBe KIbUTe,
Ha 30MpKY TMPCKO-MEAMTATMBHMX 3amuca Mofi HacnoBoM Eszakrél hegy,
Délrél té, Nyugatrdl utak, Keletrdl folyé (Ca CeBepa mimaHuHa, ca Jyra jese-
po, ca 3amaga myTeBy, ca Vcroka peka’) 4uja ce pajma (ako ce 0 pafmpu y
CIy4ajy OBe KibMTe YOIIIITEe M MOXKe TOBOPUTH) y LeJIOCTU Ofurpasa y Ja-
IaHy, Kao U Ha LIeCT Ipunosenaka us 36upke Seiobo jdrt odalent (Cejobo
je 6uma Tamo gorne’). Y aHa/AM3MU Ce HAjBMINE MHCUCTUPA HA JOMUHAHTHUM
ocehamnMma u MoTUBIMa KOju TpoxxuMajy KpacHaxopkanjeBy cnuky Jamana
U HErOBO CXBaTalbe jallaHCKe YMETHOCTV: Ha ayTOPOBOM CYIITMHCKOM aH-
TPOIIO/IOIIKOM IIECMU3MY 3aCHOBAHO]j CETH IIPOTA3HOCTH, KA0 1 Ha IIOTpa-
311 3a TPAHCLIEHJEHINjOM KPO3 CaBeCHO U PUTYaTHO 0bOaB/batbe 3aHATCKOT
flena MoC/Ia yMeTHUKA.

Kipyune peun: Jlacimo KpacHaxopkau, c1mka JamaHa, ceTa Ipo/IasHOCTH,
HoTpara 3a TpaHCLeHJeHIIjOM

1. Heke o5 OCHOBHUX KapaKTepUCTUKA
Kpacnaxopkaujese nmpose

Pajpa mpBa JBa, BeoMa 3ama)keHa poMaHa caBpeMeHor Mabapc-
xor myucna Jlacma KpacHaxopkanja (Krasznahorkai Laszld), Sdtdntango
(1985), xop, Hac peBefieH Kao Caitianiianio (mpeseo 3ontan Moryurunj,
Hepera, beorpan, 2016) u Az ellendllds melankdlidja w3 1989. rognne
(cpricKu IIpeBOf, I0J, HACTIOBOM Menaxxonuja owiiiopa, objasibeH je 2013.
rofyiHe) OfUIpaBa ce Herfie Y IPOBMHINCKUM HelohujamMa MCTOYHMX
nenosa Mabapcke. Taj mokanmHM KOOPUT, MAKO BPeMEHCKY ¥ IPOCTOPHO
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HIje 10 Kpaja PMKCUPaH, C rajiepyjoM TParuKOMIYHUX TMKOBA — MaXOM
CpefoBeYHNX MNjaHala Koje KOHCTAaHTHO Bapajy JTa>KHU MPOPOLIM 1 KOju
IIOCTeIIeHO Tybe HaJy Yy Ma KakaB 00/bUTaK U MOTYRHOCT M30aB/bema, y
61710 KaKBY BPCTY MOJiepHOT er3ofyca (To je okocHuua dabymne y Ca-
iianiilaniy) — BEpOBaTHO je 6110 J06po mo3Hat Tafia MtagoM nuciy Kpac-
HaXOpKanjy, 1 [0 CBOj IPVINLIY je Ta IOKa/In3alija MOI/Ia HABeCT IIpBe
Mmabhapcke, anu 1 3anajHOeBpoOIICKe (IIpe cBera HeMayKe 1 aHITIoaMepuy-
Ke) KpUTHUYape Jja OBe JVCTONMjCKe, TOTOBO KaKMjaHCKO-OeKeTOBCKe
POMaHe O CTa/THOM U y3a/TyJHOM HaIleTOM MITYeKIBaby, YN Tajy IIpe CBe-
ra y K/by4y HOIMTUYKE aJIeTOpMje TOTa/IUTapHOT ApyumTBa. Kyn1THu cra-
TyC Koju1 je poMaH Cailianitianio y Mabhapckoj 1o)XuBeo roTOBO OfiMax I10
06jaB/pMBabY MOTAa0 OM Ce BepOBATHO NpUIUCATH ¥ TOM (y J0Opoj Mepu
Ha CIJTY Y 1beTa YIMTAHOM) acIeKTy JPYIITBEHO-TIOIUTIYKe CyOBep3UB-
HocTy. Ho, unmeHnIia ja oBa 1Ba poMaHa C HeCMambeHIM NHTEH3UTETOM
MHCIVPUIILY TyMaue Jia UM ce U ja/be Bpahajy, cBejoun o HeKuM Jpyrum,
VHXEPEHTHO MMOeTNYKNM KBa/IUTETUMA I CJI0jeBMMa KOjiI OHU ITOCENY]Y.
PomaH ¢ yHampef mocTaB/beHOM Te30M Jla ce KPUTHKYje Taja aKTyer-
HU TOTQJIUTAapHU (KOMYHMCTMYKN) PEXKMM Ha M3JMCAjy BEPOBATHO He
Ou Ipe>X1Beo OBOJIMKM TeCT BpeMeHa U He 61 6110 IIpeBefieH Ha TO/IMKO
jesnka, ja My je Taj aJleropujcKu moTeHujat (6110) jefuHu KBaINUTeT.
Emnr JKapawu (Zsadanyi Edit), ayropka monorpaduje o Jlacmy
Kpacnaxopkanjy, mebhy npsuma je youmna ga ce KpacHaxopkau us T3B.
MejHCTpUMa TaJjalllibe caBpeMeHe Malapcke mpose 13/Baja 1o HEOOMYHO]
CIIOCOOHOCTH f1a epeKTUBHO MOAAPHU IIaC OHUM JbyAMMa C Iepudepuje
U TOTa/IHe MAapTyHe APYLITBA, OHMM M3OMIITEHUI[MMA YMjI je TIac Ha
KIbJDKEBHO BEPOJOCTOjaH HAYMH BeOMa TeIIKO yoommunTi: ,,Enckn cser
KOj¥I 4eCTO M3pa’kaBa IIPOrpaM er3ofyca 1 y KojeM IIporopapajy yyfann
usbaueHn Ha nepudepujy ApyIITBa, OHY [PYTaduvjy IMKOBY Hallle 3ajeli-
HIUIe, ¥ CAM IIpeACTaB/ba jefjlaH y3HeMUPYjyhu, opyraduju rmac y caBpe-
MEHNM KIbVDKeBHMM ToKoBMMA.  (Zsaddnyi 1999: 7).! TakBu rmacosu, y
PETKMM Cly4ajeBuMMa Aujajaora Uau yIpaBHOT TOBOPa, CTBAPajy U3y3eT-
HO pajiyKajiaH KOHTPANyHKT myncupajyhem purmy KpacHaxopkaujeBux
rOTOBO 0ECKPajHO JYTUX, A/l BPXYHCKY IIV3eMPAHNUX, JO HajBUIIET ec-
TETCKOT padMHMaHa M30PYIIEHNX pedeHNnI[a. Y jefTHOM HOBMjeM TEKCTY,
nak, reoperndap miaahe renepanuje Ieprerr bapamwn (Baranyi Gergely)
TBPAM JIa je TeXXIba IpeMa TPaHCLeHAeHIIM)j !, MaKap OHa Omla 1 CacBUM
y3alyJHa, jefHa Off HajBaXKHMjUX KOHCTaHTM KpacHaxopkanjese mpose,
61710 1a je ped 0 poMaHMMa Yuja ce pajmba Ofurpasa y 6esHajHOM [0y
ITaHOHMje 13 Kojer M3Ta3a HeMa (TZie Y UIVPOKO]j IaIeTV INIMTKOYMHUX
JINKOBA I10jaBa IIOHEKOT YCaM/beHOT U MICMejaHOT ,,MUCIMOLIA“ CaMo I10ja-
JaBa TParMKOMUYHMU e(deKaT y CBETY Y KOjeM TParm4HOr JPaMCKOT Cy-
K00a BIIIe OlaBHO He MOXKe OMTM), OMTIO J1a je ped O ecejuCTIYKNM, Me-
AUTAaTUBHUM VI IIyTONVMCHO-THEBHUYKMM TEKCTOBJMMA OBOT BETVKOT
nucua. OH TBpAM fa K/byd KBanurera KpacHaxopkaujese Ipose exxu y

1 ITpeBoay cBUX LMTaTa Cy MOju (IIPUM. ayT.).
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,yKJbydery TPaHCIeH/IeHTHe IUMeH3Nje Y OIIC CyA0MHA Jby M KOjU Be-
reTIpajy Ha HajHIDKEM CTYImY ersucteHnuje” (Baranyi 2015: 23).

2. [lanexoucmounu 3aoxpem y crBapanamrny Jlacma
Kpacnaxopkamnja

CsojoM HapenHOM KmuroMm Az urgai fogoly (‘3arouenux us Ypre),
1992) KpacHaxopkay je HauMHMO, C TauyKe IJIeAMIITa cBOjux Mabap-
CKUX 4YMTajala, NpyindHo nsHeHabyjyhu tematcko-dabynapuu, na u
HOETUYKM 3a0KpeT, C 003MPOM Ha TO fia je ped O IYTOIMCHOM POMaHY
y KOjeM je OIMCAaHO IpUIIOBe/laueBO NyToBame y Kuny npeko MoHro-
nuje, TauHMje Yran6aTopa (Ypra us HacjoBa je cTapy HasuB IPECTOHMIIE
Mouronmuje), Te Majyhu y Buiy fia oBa KbUTa Caip)k1i MHOTE e/IeMEeHTe
IyTOINCA, JOKYMEHTapHOT 1 HepMKIIVIOHATHOT TEKCTa, YUy Ce ITTABHU
nuK n npunosefad 3oBe Jlacno KpacHaxopkan. OBa Kmbura Tek je pBa y
HI3Y Off HEKOTIMKO ITyTOIMCHO-ECEjUCTUYKNX Jle/Ia UMja Cy ITTaBHa TeMa
IpUIIOBefjaYeBy PasIN4nTy 60paBIy Ha [la/lekOM MUCTOKY, YITTABHOM Y
Kwnn u Janany, ma 61 ce cTora y M3BeCHOj Mepy, 6apeM y jeHoOj CTpyju
IIPO3€ OBOT MICIA, MOITIO TOBOPUTH 1 O [a/IeKOMCTOYHOM 3a0KpeTy Kpac-
HaXOPKaWjeBMUX MOETUYKUX U er3UCTEHIMjaTHUX MHTEPECOBamba. Y jeHOM
I/IHTeijyy, KpaCHaxopKaM Ha IYXOBUT Ha4¥H HaIJlalllaBa HEKE aCII€KTE TOT
3a0KpeTa:

A 1y je u 3aiiouenux u3 Ypie, xoju je mHore usHeHauo. CBU Cy OueKMBanu
ma he ce, mocie Moje mpBe TpuU KIUTE, Off Cafja 1a Hafja/be y MOjUM JelnuMa
CTa/IHO TeTypaTu MUjaHU Ce/baliy 1O jyxHOM Andenny, fa he cranno magarn
Kuira, u fa he ce KaTKaj MOjaBUTHU HeKa y>KacHa XeHa Kojy he cBu moxkenern
ma pobujy, Te ga hy ja Tako paguTy cBe Jo CBOje IesfeceTe-CefaMeceTe ro-
IVIHe, 0 IIPUCTYIIHOT NIpefjlaBama y AKafleMuju. A y CTBapu, MOXKe M IMjaHU
cepak fa ce Habe y MoHTronuju, n mujaHoM cebaky Mory y MoHronuju fa ce
morofe cTBapy Koje he meroBom XMBOTY JaTI HOBU TOK — a yIIPaBO TO Ce
moraba y 3aimiouenuxy us Ypie (Krasznahorkai 2012: 83-84).

Hawmehe ce, mehyTum, 4nHM ce, onpaBgaHo muTame, IITa TO Tad-
HO, TI0C/Ie CBUX 3allafilbadyKMX ITOMOJAPCKUX, XUIINjeBCKUX, OMTICOB-
CKUX, MEJHCTPUM OkpeTama VIHanju n JlamekoM UCTOKY y (TOO0XIb0j)
,IIOTPasy 3a CMUCIIOM", 32 OJITOBOPUMA Ha Be/lTMKa MUTama JYACKe ers-
VICTEHIIMje 1Ie3[leCeTUX U CeflaMJeceTUX TOfJHa IPOLIIOra BeKa, jefjaH
Mahapcku mucar Ha Kpajy MIIeHUjyMa MOXKe Tpa>kUTu u npoHahm Ha
HanexoM nctoky? Moxe ce MpeTIOCTaBUTU JIa je, HAKOH MO>XK/Ia U HeHa-
laHO BEJIMKOT yCIleXa CBOja IIpBa JIBa pOMaHa KOJi YMTanala u KpUTHUKe,
cam Kpacnaxopkan 3amao y HeKy BPCTy CTBapajadyke U er3MCTeHIujal-
He Kpuse, y CUTyallujy y KOjoj Cé BEpOBAaTHO 3allMTA0 LITA ¥ KAKO JaJbe,
CMe JIN Ce YOBEK 3aJJ0OBO/bUTHU M3HEHAJHO CTeYEHUM JIPYLITBEHUM CTa-
TYCOM NIPM3HATOT M 3alla’keHor nucua. byamusam, mo Munbemwy jegHor
oni Hajsehux ayTopuTeTa 3a Ty penMIujy C OBUX IpocTopa, Yemommma



Bepaunha, Moke YMETHMKY IOHYANTM MOTYhHOCT Jja JOCIe O camor
M3BOpa CBOT IpBOOUTHOT HafaxHyha. Bpeseno 6u ra, crora, oBjie HemTo
Ay>Ke UTUpaTH:

Dozivljaj ,srec¢e, ,zadovoljstva“ i ,smirenosti®, obiljezja su prvog stepena
zadubljenja; raspolozenja koja stvara istrajna koncentracija u misaonom
radu ili, u disciplini fantazije, usredoto¢enost na stvaralacki rad umjetnika,
dovoljno su poznati plodovi meditativnog napora i ,nadahnuca“ koje njime
rukovodi. Onaj ko tim stepenom zadubljenja i mogu¢nostima izrazaja njegovih
plodova nije vi$e zadovoljan, ko posumnja u svoju ,drustvenu misiju®, ili
ko u tim plodovima ne moze da nade adekvatnu vrijednost svom polaznom
nadahnucu - a to prije ili kasnije dozivljava i najve¢i umjetnik - taj pocinje
da tezi za povratkom na izvornu tacku svojih nadahnuca, pa ako je nemir
dozivljaja u njemu dovoljno snazan i mucan, prodire do pitanja: je li moguce
odrzati ¢isto nadahnude, suspregnuto od struje predmetnosti ¢ija nas bujica
zanosi i odnosi Zeljenim i neZeljenim tokovima ostvarivanja ,zamisli gdje se
u razradi polazna snaga nadahnuca rasplinjuje u beskrajnom diferenciranju
svijeta i tone u bezdan zablude? Je li moguce takvo ,uzvodno“ prodiranje do
izvora nadahnuca? (Veljaci¢ 1990: 116).

3aToyeHMK U3 Ypre, jyHaK, OfTHOCHO Npumosenad 1no nMmeny Jlacio
KpacHaxopkau, npBu myT, TeTypajyhu ce MOTHYHO NMjaH MEKMHIIKAM
ynuiamay pany jece 1990. rofuHe, JO>KMB/baBa HEKY BPCTY enmaHmjc-
KOT Hac/yTa fla Ce Hajasy y BEYHOCTHU, Y 6€3BPeMEHOCTH, Y HEKaKBOM
MOy emoxa, fia y KuHM 1mocroju HekakaB MUCTUYHY U PallMOHATHUM
apryMeHT/Ma TellIKO J0Ka3VBJ KOHTUHYNTET u3Mel)y ipeBHOr HapcTBa 1t
mopepHe HapopHe Penry6uke, Te a 61 ce, 3a1paBo, yIpKoC eBUeHTHOM
TEXHIYKOM IIPOTPeCY, OH MOTa0 HANA3UTH Y OVIIO KOjOj Off MICTOPUjCKUX
erroxa OBe HecarJIejIB0 OTPOMHe MMIIepUje U Jla ICTMHCKe pasiKe y
er3VICTEeHIVja/THOM JIOXKVB/bajy OUTKA 3ampaBo He 6u Ommo. Y apyrom
UHTepBjyy, KpacHaxopkan objairmasa fja ce BpeMe beroBor IIpBOT Iy To-
Bama y KuHy IIOK/IONNMIO ¢ HeKOM BPCTOM CBECHOT OeKcTBa y MeTadusn-
Ky 13 TaJalllibe CyMOpHe Mahapcke MOMNTIYKe PeaTHOCTH: ,[...] y ermoxn
JbYZICKe TTOKBAPEHOCTY ¥ MOMUTHYKe HUCKOCTHU, ocehao caMm cTpamrHy
I1af] 32 MeTapU3NYKMM INUTAbUMa, a CycpeT ¢ [laleKuM MCTOKOM Oc-
TaBMO je ¥ OCTaB/ba €BUIEHTHOT Tpara Ha MOjUM JIe/IMMa, YaK U peTpo-
akTuBHO...“ (Krasznahorkai 2012: 107-108). Ha npunoBepadeBy BelInky
Hecpehy, npuHYHYN TpogHEBHY 6OpaBaK y YIaHOATOPY y IOBPATKy U3
Kune rze je, 36or oTkasuBama jeTa, MOpao Ja uyeka ciefehn aBuoH 3a
Bymummnernry, dyHkimonncahe kao Heka BpCTa YMCTWINIITA, M CYpOBa
cTBapHOCT Ypre (Ynanbaropa), ca CBOjuUM HaMeT/bVBUM IapajiesiamMa ca
CHpOMAIIHNM (TIOTy)CcTelcKuM am6bujenToM KpacHaxopkanjeBor pogHor
Andenpa, n3bpucahe cBaku Tpar Te MeTapu3MUKe CIyTHe JOXKIUB/bEHE Y
I[TexnHry, 1 He camMo To - n3bpucahe, Mo MpuNOBERAIEBOM Ka3UBABY, I
CBaKy MOTyhHOCT Jja ce 1o Te CIyTHe IIOHOBO IIpoHahe IyT, CBaKy MaHCy
fla IPUIOBeJad eBEeHTYa/IHO TIOKYIIA /Ia je IIOHOBHO €BOLIMpA.
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Jla je Ta cmyTa 1 Hafa 6uta 06MYHa MTy3Kja, ja 1o enudaHmje TOT
TUIIA 3aIIPaBO HUKA/Ia HMje HU JOIIIO, Te fIa TOT TOMMKO XyheHor cmoja
TPafIMLIMOHATHOT ¥ MOJIEPHOT, /la TOT JIEKOBUTOT, €BPOIICKOM JIyXy He-
TI0jM/BUBOT, jOII YBEK KMBOT KOHTMHYUTETA CTAPOT 1 HOBOT, /1a HUKAKBe
MMPOJbYOUBe KOET3UCTEHIIMje aKTVBHOT KOHQYIIMjaHCTBA U KallMTalNC-
TUYKe TPXKMIIHE IIPUBPefe y 3a4eTKy, He Moke H1 6utn, KpacHaxop-
KaujeB he ce MyTONMCHYU IPUIIOBeAad C TOPKOM Pe3UTHALIMjOM YBEPUTI
Ha CBOM JipyroM nytoBawy y Kuny, 2002. rogune, mrto he merarsHO U
onucaru y kiusu Rombolds és Banat az Eg alatt (‘Pymerme u Tyra ncrop
He6a’, 2004). Tom kmurom 6aBuo caM ce Ha JPYroM MecTy (BUZETHU Y
Yynwh 2016: 125-146).

3. Janan y KpacHaxopkaujeBoj nposn

Omo urto, mehyrum, Huje Haurao y Kunn, Kpacnaxopkau, unHu ce,
IpOHa/Ia3y y JamaHy. Jamas je, 1o keroBOM MUILJbERY — MAKO Y KY/ITYyp-
HOM CMMCITY BeoMa MHOTO ayryje (npeBHoj) KuHu - mapagokcanHo, y
mHoro Behoj Mepn ox KuHe ycrieo ja 1 y CBaKOJZHEBHOM XXMBOTY Ha4M-
HU (M cayyBa) CIOj ApeBHOT U MoaepHOr. KopeHe Te unmwennie Tpebdano
01, 10 BEroBOM MUILbElbY, TPAXKUTHU Y HEBEPOBATHO BEIMKOM IOIITO-
Baby KOje Cy jallaHCKM YMETHMLIM, TH IIPeLM3HY 1 OTICeCMBHY IO paka-
BAOIM, Y TOM CBOM IOJpakaBaiby IIOKa3aaM IpeMa IPeBHOj KMHECKO]
KYITYPHOj GaIITUHM: ,[..] TO je M3y3eTHO TaJEHTOBAH HApOJ, KOjU je,
HACYIIpOT OPUTMHATHOCTU KMHECKOT JyXa, CTBapamy OBe 3aje[Hu4-
Ke Ky/IType [IOIPMHEO CBOjOM IeHMjalTHOM crocoOHomhy aganTanuje.”
(Krasznahorkai 2012: 118).

JTacno KpacHaxopkan, Kao 40BeK KOjii JOMa3y U3 HeKajalimer (11o-
MUTNYKOr) VicTouHor 670Ka eBpOICKNMX 3eMasba, He BUAM, MehyTum,
JamaH o4YMMa TMINMYHOT ,KY/ITYypHOT 3aBojeBada‘. CpIICKM jallaHOJIOT
Hanmn6op Knnuxosuh cmarpa jja je ub TMINYHOT 3amafilbadKor IIpy-
Ka3a ,[...] Ja ce cTpaHa Ky/nTypa yTeMe/b) He Kao BpeJiHa caMa 1o cebn
U 3a CBOje mpumnajHuke, Beh Ha HauMH fa Oyfe IpUBIaYHA OCBajad-
KOM TIOITIefly, ¥ CymTuHy umnepujamictiaka’. (Kmmakosuh 2016: 16).
Knnukosnh, Mehytum, ncrnde ga mocroju Beoma BakaH KOHTPACT U3-
Meby oHOra Kaxo jamaHCKy KyATYpy BHje HPUIIAZHUIN BETMKUX Ha-
IMja ca 3aBOjeBa4KOM TPAfMILIMjOM, ¥ MaJUX, MCTOYHOEBPOICKUX U
OanKkaHCKMX Haluja: ,OBakBa olleHa, MehyTuM, Moxe fla ce OfHOCH Ha
OHe 3eMJbe U Bpe[IHOCHE CUCTeMe KOjy Ce MOTY CMaTpPaTy HaCTaB/bayliMa
eBPOIIOLIECHTPUYHOr Hacleha, mro ce He 6u Morno pehn 3a mane cpe-
[IVHe, TOIYT Oa/JKaHCKe, KOjyIMa TAKBO CAMOIIOy3/jahe CBAKaKO HeJoC-
taje” (Kmrukosuh 2016: 17). Ca je npunnka ga u KpacHaxopkan craza
y IpeCTaBHMKE KY/ITYpe K0joj Ta BPCTa 3aIa/JHOEBPOIICKOT KOIOHM3a-
TOPCKOT CaMoOIIoy3jama HegocTaje. IIITo y moeTu4KoM CMUCTTY YOIIIITe
He MOpa OUTM MaHa, HAPOTUB.



3.1. JlenoTa n ceTa nponasHocTu y KpacHaxopkanjeBum
NMUPCKO-MEAUTATUBHUM 3aIMICHMa C TOYeTKA MIJIEHUjyMa

IIpBo u jemnuo KpacHaxopkaujeBo Jieno 4mja ce ,panma’ (ako ce o
panmy, Kaji je 0 OBOM JIeIy ped, YOIILITe ¥ MO>Ke TOBOPUTHU) Y LIeJIOC-
TV OfIBMja y JalaHy jecTe Kiura Kpahux nmpcko-MeauTaTMBHMX 3aInca
u3 2003. rogune nox HacnosoM Eszakrdl hegy, Délrél t6, Nyugatrdl utak,
Keletrdl folyé (‘Ca Cesepa mmaHmMHa, ca Jyra jesepo, ca 3amajia ImyTe-
BU, ca JVcroka peka’). [TocMarpaHOo MpOCTOpHO, TaykKa Koja 0bjenumyje
OBe 3aIluce, HeKa BpCTa geniusa loci oBe KmUTe jecy pylleBMHe HeKafia
gyBeHOT xpaMa Togan-Bu, a jenyHn MUK y K»usu Takobe je uxTusaH:
ped je o Xuspagy rogyHa CTapoM, Iy BPJIO JIETIOM ¥ MJIaJIONIVIKOM YHY-
Ky 4yBeHOT npuHIa ['enbuja, koju oBzie, cMMOONINYHO, IepCOHNPUKYje
Tparaolja 3a U3ry0/beHoM XapMOHMjoM u jenoroM. CaM mucal, yocra-
J7I0M, 0 MUKy yHYKa npuHIna [enbuja kaxe: ,,Y 0BOj Kbu3n, nHade, HeMa
pynu. Hu yHyk npunna I'enbuja Huje 4oBek, OH je caMo yTBapa Heder
MJIea/THoT, IITO NpocujaBa u3 ganeke mpouvtoctu.” (Krasznahorkai 2012:
139). AyTop y ApyroM MHTEpBjyy Ijie YakK 1 fajbe, KajJ TBPAN: ,Mopam fia
pasBejeM jemaH HecropasyM. Cajja Beh mpman4yHo JaBHO, 00jaBMo caM
poman nog, HacnoBoM Ca Cesepa tinanuna, ca Jyia jesepo, ca 3aviaga ity-
imesu, ca Vicitioka pexa, 4Mja ce pajilba [ielllaBa y JamaHy, aau Koju He
rosopu o Jamany“ (Krasznahorkai 2012: 216). Kazna je, kako oH TBpAu,
YINUTAO jallaHCKY IIPEBOAUTE/BUILY OBe CBOje KIbMIe KaKo OHa, Kao 00-
pasoBaHa JallaHKa, BUM IIPMKa3 JallaHa y IberOBOj KIbI3Y, OHA MY j€ Ofi-
TOBOpMJIA Ia KIBLUTY JOXKVB/baBa Kao ,4yAHY , Te Jja ,Tora KOoJ Hac Hema"
(Krasznahorkai 2012: 88).

Moxpa 61ucMo 6unm Hajonmyke MCTMHU aKo OMCMO Kao jefaH Off
IJIaBHMX MOTMBA OBe Kmbure (Kojy, Kao mTo BuamMo, cam KpacHaxop-
Kay, 13 He Oalll IOTIYHO jaCHMUX pasjiora, HasuBa POMaHOM) M3JBOjU-
Y TIPUIIOBEJlayeB CETOM, METAHXO/MjOM IIPOXKETH OFHOC IIpemMa IIpo-
JIa3HOCTY CTBapu. Y TOM CMUCNY, O6uo fia je ped o craryu byne koja,
HajBepoBaTHMje 13 peBonTa 1 rahema, okpehe rmaBy y crpany ga He 6u
rIefana ,,0Baj nmoksapenu ceet” (Krasznahorkai 2003: 39) wan o maec-
TPa/THOM OINCY BETPOBa KOjy CY, CBAKM Ha CBOj HaUMH HEIOHOB/bUBO,
y IPOTEK/INX XW/bay TOAMHA IIPOXYjaly U3HAJ, XpaMa, CeTa 1 04aj HaJ,
nposasHouhy nocraje TeMe/bHY, CTOXXEPHY MOTHUB. VI yIIpaBo 3aTo, MK
IenbujeBor myroBevHOr yHyKa MIIaK je MHOTO BMIIE Off ITYKOT IIPUIO-
BeJauyKor jekopa: Ienhujes yHyk oBie cuM60113yje KOHTUHYUTET C OC-
HOBHIUM IIOCTaBKaMa, C TeMe/bHNUM eT3JCTeHI[Mja/IHUM ocehameM ceTe
yTeMe/beHNM jolll Y fipeBHOj [Ipuuu o upuryy Ienhujy u yKOpemHEHUM Y
jallaHCKOj KYITypM KpO3 IIPOTEK/Ie BeKoBe. EXcIlepTKumba 3a cTapy ja-
IAHCKy KbJDKeBHOCT [lanmjena Bacuh ucrnye: /3 6yguctuuke penm-
ruje n punosoduje JaraHIy Cy, KA0 ZYXOBHO ONNCKY, IPUXBATYIIN UJIEjy
0 IIPONIA3HOCTY cBera. PasMuibame 0 MpOIasHOCTH BOAYU NIECUMU3MY,
a ymmpaBo ToM eMonyjoM oputue [Ipuua o tpunuy I'enhujy. (Bacuh 2013:
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30). Kao mnycrpanuja tor ersucrenumjansor ocehamwa, Morao 6u Ham
HOCTYXXUTY HEIITO TY>KM HaBOJ, U3 JeceTor nornasba KpacHaxopkaunje-
Be KIbNTe, KOju ce 6aBM cHelMPUYHUM OIUIAaKMBameM BeTpPOBa — TOT
HeCTaJIHOT U TEIIKO YXBaT/bMBOT, I1a NIIaK BeOMa IPUCYTHOT IPUPOJHOT
¢deHOMeHa:

Ynyk npunia [enbuja crajao je mcnpen Bennke Kannje, v 13 ckpuseHor 1jemna
CBOT KMMOHa M3BYKao je 6ery Mapamy. [...]

Jour yBek Gerre crabyas, XeJeo je Herfie ja ce OfMOPHL.
ITornenao je y Hebo.
Y npoTexnux xmuspafy rofyHa, MHOTO je BeTpoBa TaMO Irope IPOIIJIO.

Buo je nHeBHUX 1 HOhHUX BeTPOBa, OO je OHMX Y 30PY M OHUX Y PAHO IIpef-
Bedepje, OHMX IITO [JOHOCE CHET U OHMX IITO JOHOCE TOIUIOTY, OHUX IITO JO-
nase y mposehe u OHMX IITO CTIDKY Y jeceH, OMIIO je HEXXHUX U 3aUTPAHMUX, a
610 je ¥ OACHMX M Pa3OPHIUX [...] jeTHOM pedjy, BUENO ce Ha CBETY U YYIIO, I
oceharo ce fa mocToje, HO MIAK MX Huje OGN0, jep CBe je YKa3MBalIo Ha HUX, U
HOKpeT U 3BYK ¥ MUPIC, /1Y I0OKA3aTHU Ha BIUX, Y CTUILY, €TO UX, TO Cy OHM, HIje
ce MOIJIO, TOIITO Ce HIXOBO II0CTOjatbe YBEK OJBMjaI0 Y YTBAPHOM LIAPCTBY
Hajiy6/be MOCPeoBaHOCTH, jep Gejaxy ONMMIUBMBIYL, alyt HELOCTYIIHI, jep Oeja-
Xy NPUCYTHM, &I HEYXBAT/bUBH, jep Oejaxy mocTojarme CAMo, a NIaK 6exy ns3
IIOCTOjarba MCK/BYUYEHN, TO jeCT TaKO OIMCKYU HMOCTOjaby Aa CY ce ca UM IOo-
MCTOBETWIN, A IOCTOjakbe Ce HMKa/a He BUAN, TaKO [ja, MaKo Cy OMIu Ty OHJa
KaJja HUCY, Off BUX HUKaJa HUIITA HUje OCTa/Io, CaMo XKyAma Aa poby, camo
cTpenma ga he gohn, camo ycmomena Ha To fa 6exy oBze, anu HajoonHuMje, HO-
rIefa yHyK npununa lenhuja y He6o, 6emre To 1To oHaj Koju je jenHoM Beh 610
OBJie, Taj ce Buie HrKaza Bpatuo Huje (Krasznahorkai 2003: 23-24).

3.2. Imopuduxanyja 3aHaTCKO-TEXHIYKOT aCIIeKTa YMETHOCTH
VI IOKYIIIaj J0ce3amba TPaHCIeHIeHIMje y 30MpL IIpunoBegaka
Cejodo je duna wwiamo gone

Y 36upuu npunosenaka o6jasbenoj 2008. ronune Seiobo jdrt odalent
(’Cejobo je buma TamMo o€’ — OBa KbUIa IOCTYITHA je Y UISBPCHOM IIpe-
BOJLY Ha XpBaTcKu jesuk Bukropuje llanTtuh, koja je 3a oBaj cBoj mpe-
BOJI HarpaheHa TaMOLIBUM HajBUIINM IIpU3HAHEM 32 KIVDKEBHI IIpe-
BOJI, HAarpajoMm ,JIco Bennkanosnh®; mwen nmpeson Hocu HacoB Seiobo je
bila tamo dolje) - xoja Beh cBojuM Hac/IOBOM Cyrepullle jallaHCKY TEMY,
KpacHaxopkau ce Ha pasHe HaYMHe U U3 PasIMIUTUX yI/I0Ba 6aBU OfI-
HOCOM BPXYHCKe YMETHOCTY U TpaHCLeH jeHIuje. CBakKa off CeflaMHaecT
IpUIIOBeJjaKa y OBOj KIbM3Y BOJY YNTAOLA HA [PYTY IOKALU)Y U Y HEKY
IIPYTy UCTOPUjCKY enoxy. VIMIpecuBaH je aujamnasoH pokanuTera (o7 3a-
najHe EBpore, mpexo brnckor ucroka u VMuauje, na cBe o Jamana) u
eroxa (o aHTUKe ¥ O6MOMNjCKMX BpeMeHa [0 laHac) KOjuMa ce CTpacT-
BEHU JbyONTe/b M €PYyAUTHYU O3HABA/IAL] HAjpa3INIUTUjUX YMETHUYKIX



rpaHa KpacHaxopkan y oBoM cBOM ey cyBepeHo kpehe. Y oBoM TekcTy
hemo ce orpaHMYNTN caMO Ha OHMX LIECT IIPUIOBEAAKA y KOjIMa Cy Ja-
IIaH U jallaHCKa YMETHOCT Y POKYCY.

[IpBa on ®BUX, ¥ IpBa IPUIOBETKA Ijele 30MpKe, MOJ, HACIOBOM
Kamovaddsz (TloBan; y peun Kamo’) ToBopy O BeNNKOj, MMIIO3aHTHO]
6apckoj NTUIY owiupocaiu Koja y InTKoj penyt Kamo mornyHo Hero-
MIYHO 4eKa CBOj IUIEH, HUMAJIO ce He 00asupyhm Ha XumepmopepHu,
yKypbanu caobpahaj xoju ce ofBija Ha cBera HEKOJIMKO MeTapa Off be.
(Krasznahorkai 2008: 7-19). Ta nTuma ofucra genyje kao fia je cierena
0BaMO 13 HeKe JIpyTe eroxe; a 6yayhu z1a je ped o mpBoj Io pemy Ipumo-
Bell) Y OBOj 30Mply, IpUIIOBefjadeBO HaTI/alllaBambe JIeNOTe, IPAIN03-
HOCTM, a/IU U TIOTIIYHE HeIOTPeOHOCTH, 6@CKOPYCHOCTM T€ IMIIO3aHTHE
ITHIIE, MOXe Ce, HApaBHO, YMTATY U KA0 ajleropyja Mo3niuje yMeTHM-
Ka ¥ 1eTOBe y3a/yJHe IOoTpare 3a CMUC/IOM (M3pa>keHMM KpO3 OfirOBa-
pajyhy dopmy) y nanammeM y>xypbaHOM CBeETY.

Y npunoseun Egy Buddha megérzése (OuyBame jemnor byne’)
(Krasznahorkai 2008: 48-89) mera/sHO ce omucyje, Kako IpUIIOBefay
Kaxke, ,HaBogHO TajHu puryan (Krasznahorkai 2008: 48) msHomemwa
omrrehene crarye byze u3 xpama 3eHreH-bu, a oHfa ce, HAKOH M3y3eT-
HO MVHYIIVO3HOT IIpMKa3a beHe pecraypalyje, ¢ IojjeflHaKOM, TOTOBO
OIICeCHBHOM IpenmsHomny u ¢ ocehamweMm 3a HajcuTHUjU AeTasb, JO-
JapaBa IEHO PUTYa/NHO, cBedyaHo Bpahame y marmunm xpam. IIpumo-
BeTKa Az isei szentély ujjaépitése ('IloHOBHa M3Tpajba CBETM/INILITA Y
Ucey’) (Krasznahorkai 2008: 355-400) Takobe, ¢ roTOBO HeBepOBaTHUM
ocehajem 3a HajuIUrpaHCKMje eTabe, ONuCyje 71. o peny, MOTIYHY,
putyanny o6HoBy xpama Hunry IlInho, 06HOBY Koja ce, IO BeTOM Taj-
He, OUTPaBa CBAKMX BaJieCeT TOIMHA M Y KOjOj Y4EeCTBYjy HajKBa/u-
TeTHUjJ CTOIApY IIOf] BOHCTBOM M3abpaHOr IIaBHOT CTOIApa — TOpUjoa.
IIpunosenauy (MoxkeMo caMo fia mpernocTaBumo — Jlacmry KpacHaxop-
Kaujy MM4YHO), Koju cebe IpefcTaB/ba Kao ,IIpujaTesba ca 3amajga’, mo-
Ja3n 3a pyKoM jfia cBor gomahmnHa y KjoToy HaBesie Ha TO fla yIIOpHUM
MHCUCTUpambeM yCIIe ja yTOBOPY TEPMUH Jla OH CAM IIOpa3roBapa C I71aB-
HJIM CTOJIapeM, KOji Ta YBOZIU Y HeKe TajHe puTyase oOHOBe XpaMa, Y T3B.
IIVKVHEH CeHTY.

ITpunosetka Hajnalban kel ("Ycraje y 3opy’) (Krasznahorkai 2008:
142-158) ca cIMYHOM IEJAHTEPVjOM U IOIITOBAMEM IIpeMa HausITIeN
HEBAXXHUM TEXHMUYKUM JleTa/biMa IpUKa3yje 3aHaTCKe TajHe MajcTopa
lroa Prnocykea, koju 3a mosnary mkony Kanse nspabyje macke 3a Tpa-
AVILIVIOHAIHO jallaHCKO HO NMO30puIITe. MOTUB KOji OBY IIPUIIOBETKY JIO-
BOJM y JUPEKTHY B3y C IBE IPETXOAHO IIOMEHYTE jeCTe IPUIIOBEJAYEBO
OIPOMHO I HECKPMBEHO IIOIITOBabE IIPEMA CAMOM 3aHAaTCKOM YMHY U3-
paje onpehenor ymeTHruKor nmpenmeTa. Kako y jefHOM MHTepBjyy UCTH-
Je ayTop, IPEeI3HO U caBeCHO ofpahBame fofe/beHNX HAM 3aHATCKUX
BENITMHA YMHY Ce Kao jeAVMHN HauMH Jia MOHOBO IpoHaheMo cakpamHm
nopepnak ctBapama. (Krasznahorkai 2012: 48). ITpu Tome, 3a Taj c11oj ¢ Bu-
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muM cepama, ¢ TpaHCILIeHAEHTHIM, JOBO/baH je CAM YIH CTBapama, Jo-
BOJbHA je BELITVHA, fechné, JOBOJBHO je CaBeCHO 00aBJbaTy CBOj 3aHATCKU
Jleo TIOCTIa, HIje Hy)KHa HUKaKBa Bepbanusalyuja, HUKakBa ayTopedie-
KCHja, OHa je, IUTaBMIIe, KOHTPAIIPOAYKTUBHA. Y TOM CMUCIY, €BPOIICKM
yM Jlo)XVB/baBa ujacko Kaj ocrapenor Majcropa Vtoa Pumocykea mo-
KyllIaBa /la HarOBOPM Jja €BPOIICKMM METO/IMMa, METOJOM paljliOHa/IN-
3anyje 1 Bepbanusanyje, 06jacCHM YMH CTBapama. JaTaHCKU MajCTOP TO
HUTU yMe, HUTY JKeJIu Jja yYMHIL.

[Toce6HO MecTO y HU3Y NIPUIIOBEfjAKa C jAlTAHCKOM TEMAaTHMKOM 3ay-
3MMa OHa 11of] HacnoBoM Inoue Kazuyuki mester élete és miivészete ("7Ku-
BOT 1 yMeTHOCT Majctopa VHoyea Kasyjykuja’) (Krasznahorkai 2008:
202-234) y xojoj jenan o Bofilehux caBpeMeHNX ITyMalia Ho O30pMIITa
Y pasroBopy ¢ NpUIIOBeAauYeM U3HOCK CBOj JBYACKU ¥ YMETHUYKN credo.
JemHa op HajsaxTeBHMjMX ynora rocnopuHa Kasyjykuja cBakako je u ur-
pame 6orume Cejo6o koja cunasu meby pyne. Kpos ncnosect rociopm-
Ha Kasyjykuja, mpumnosegauy, a 1 4nTaony yop3o IoCTaje jacHO a oBa
BpCTa IIIyMe HMje oOMYaH 3aHaT, HMje 110CA0, HMje YaK HY I03uB, Beh
jemaH cBempoXXKMMajyhy HauMH XMBOTA, jeflHa TOTa/jHa HocBeheHOCT
KOja Tpaje M KaJj HallMPOKO IOIITOBaHY CeHcen Huje Ha 6uHu. CranHa
($OKyCcHpaHOCT Ha Caflalllibyl TPEHYTaK Kao fa he 6am y cregehem mo-
MEHTY Jia YMpe, CTaTHa CBecT 0 Moryhoj Biracturoj cmptu, mehyTnm, 3a
mbera He IpefcTasba onTepeheme, HanpoTuBs, jequHo TO My omoryha-
Ba J]a Ha ayTeHTMYaH HauuH 1By XuBOT. (Krasznahorkai 2008: 213). ¥
TOM CMUCIY, OH jé BPEMEHOM [IOILIA0 [0 CIIO3HAje /Ia TpaHCLEeHeHIVja
HIje HEITO IITO je BaH HAc, HEere y Jja/leKoj, yTonujckoj OynyhHocTy,
HaIpOTUB, TPAHCLIEH/IEHIIMja je OBJIe M CaJla, Y HaMa, OHa IIOCTOj! Y CBa-
KOM HallleM IIOKpeTy, IOTPeOHO je caMo IPUMETUTH je, He OIIYCTUTH jOj
fia mpobe mopex Hac a Aa Hac HMKaJ 4ak HU He okp3He. (Krasznahorkai
2008: 228). Majctop Ho-a CcBOjy CIIO3Hajy objallimaBa, aKo je BepoBaTH
IpUIOBefavy, Ha ciegehy HaumH:

[...] jep Ho je y3apgusame myue, Koje, aKo ce He JOTOAY TOKOM CaMOT HO-a, OHJa
ce He foraba HM Ho, a aKO ce IaK IOTOAM, OHJA 6MIIO KO MOXe Jla CXBATH Ja
HaJl HaMa U JICIIOJ Hac, /la BaH Hac 1 [yOOKO y HaMa IIOCTOjU jeflaH YHUBEP3-
yM, OHaj jefVHI, KOju HUje MAEHTHYaH C HeOOM Koje Hac HaTKpUIbYje, jep
YHUBEP3yM HICY 3Be3Jie M IJIaHeTe M CYHI|a I Ta/laKCHje, jep YHIBEP3yM Huje
C/MKa, OH HYje BUJ/bVB, OH HeMa YaK HY MIMe, jep je UCyBMIIIe [parolieH aa 6u
MIMao UMe, U 3aTO je 3a MEeHe BEIMKO 33a[J0BO/BCTBO LITO MOTY fla yBex6aBaM
ynory Cejo6o, jep je Cejob0 oHa mocmaHMIIa Koja [fOMa3y M Kake, HUCAM ja
XKY/iba 32 MIPOM, ja caM MUP caM, I0Nas3’ U Kaxke, He 60jTe ce, yHUBEP3YM
MUpa HMje Ayra 4eXXre, YHUBEpP3yM, UCTUHCKU YHUBep3yM — Beh mocroju
(Krasznahorkai 2008: 229).

OBakBO NouMame TPAHCLEH/IEeHTA/THOT UCKYCTBA y BE/IMKOj MepU ce
C/1akKe ca 3eHOBCKMM IIOMMambeM BeYHOCTY Kao Heder HITO je IPUCYTHO
ope 1 caza. [la ce mogcetumo, JI. T. Cy3yku o Buam Ha cnegehn HaumH:



3eH HUKaJ HIje 3aCTYIIao0 JJiejy fa He Tpeba HUIITA YMHIUTH; BEYHOCT je Hallle
CBaKOJHEBHO JMICKYCTBO Y OBOM UYY/IHO-MHTE/IEKTYaTHOM CBETY, jep BaH OBe
BpeMEHCKe YC/IOB/bEHOCTV HeMa BeYHOCTU. BeuHocrt je Moryha jenmuo cpen
pabama 1 ymMupama, ycpen BpeMeHcKor nporeca. ITogykem mpcT, To ce fo-
raha y BpeMeHy, a BV ce KaKO Ha BpXy IIpcTa urpa Be4HocT. Kag ce oBo
IpeBefie Y IPOCTOPHE TIOjMOBE, jeflaH IIPCT y cebM Cafip>kKM TpU XMjbaje Xe-
nmmoxocMoca. OBo Huje cuM6bommKa. 3a 3eH je To cTBapHO UCKycTBO (Cysykm—
®pom 1973: 188).

[Tocnena MpuUIIOBETKA C jallaHCKOM TeMaTMKOM y OBOj 30MpIIN jecTe
oHa 1107 HacroBoM Ze ami elmegy (‘3e€’amu opasn’) (Krasznahorkai 2008:
401-421) 1 roBOpY O HeIIpaBelHOM M3THAHCTBY Ha KOje je YyBeHM 3eaMu
Motoxkno, Beh mox crapoct, y cegampjeceT [pyroj roguuy, 1434. 6mo
ocyben. bam kao u mpBa npuya 30MpKe, 1 OBa ce MOXKe TYMauUTH Kao
ajieropuja MpoMeTejcKe Tparefilje, ajleropyuja ycy/ia yMeTHUKa KOjyu 9u-
TaBOM YOBE€YaHCTBY WM jeHOj KY/IATYpPU IOAApY HEILITO CjajHO, HEIITO
mro he /pymumMa nomohm fa nakime IOfHECY OHO IITO OMCMO HAIIUM
€BPOIICKVM II0jMOBMMA Ha3Ba/IM XajAerePOBCKUM Y>KacoM 0a4eHOCTU Yy
nocrojame. Y c/ydajy MOMEHYTOT MajcTopa, OCyDeHOT Ha HelOCTOjHO 1
HOHVKaBajyhe M3THAHCTBO IOJ CTape [aHe, ped je O CTBapamy U yTe-
Me/bUBamy Ho mosopumta. OBO je, Tpeba M TO yOIIITe HAar/allaBaTH,
jour jepHa norepa KpacHaxopkamjeBor, Beh Buille myTa HarOBELITEHOT,
CYLWITUMHCKOT aHTPOIIO/IOUIKOT ITeCUMMU3Ma.

4. 3aK/by4yaK — O ceT¥ HEMMHOBHE IPONa3HOCTH, jOIII jeHOM

CBOj CYIITMHCKM aHTPOIOJIOLIKM IeCMMM3aM, Koju 6m ce, y
HajkpaheM, Morao cakeTu y KOHCTaTallMju U3 je[JHOT BeTOBOT MHTEPBjya
Jia ce ,,3710 Ha 3eM/bM IojaBuUIO ca yoBekoM (Krasznahorkai 2012: 120),
Kpacnaxopkan norsphyje u y jefHOj cB0joj KpaTKOj IpUYM 13 KEbUTE
Megy a vildg (Ha cprcku je3auk mpeBefieHa kao Vge ceeinr) n3 2013. rogu-
He. (Krasznahorkai 2013: 85-88). [Ipuua o k0joj je OBe ped mpefcTaB/ba
Jleo jemHOT (UKTMBHOI IpefaBama Iof HacnoBoM A Théseus-dltaldnos
(Tesejesa yHueepsana) v TOBOPY, Ca BEIMKOM €MIIATHjOM, O OTKPUBABY,
IIOYETKOM OCaMJIeCEeTUX TOfMHA IPOILJIOT BEKa, jefJHE [0 TaJa CaCBUM
HeIl03HaTe NTNYje BpcTe, bapcke Koke ca OKMHaBe, Koja He yMe fia JIeTH,
U YIIpaBO Ta 0COOMHA jy je cBe 10 TaJa WITUTWIA Of Pa3OpHOTL IIOI/Iefia
yoBeka. Ho, ca cBe MHTEH3MBHMjOM U3TPajbOM JbYACKE MHPPACTPYK-
Type Ha ocTpBy OKIMHaBa, JJaK/le, Ca YOBEKOBUM OCBajalbeéM IPOCTOpa
U U3TPaZbOM, KOja YjeJHO 3Ha4M U pyLIEme CBera OCTaJjIor, a IIpe CBera
6ecoMy4YHO YHMIITaBamwe Ipupoze, 6apckoj Koku ca OKuHaBe, TOj je-
AVHCTBEHO] NTUIM, JAHM Cy HAXKaJIoOCT, 0 cBeMy cyzehn, ogbpojaHm.
I TuMe ce moHOBO BpahaMo Ha CETHY eCTeTMKY IPO/Ia3HOCTU Kao jOIi
jemHy Ba)XHY MOTMBCKY KOHCTaHTY KpacHaxopKkanjese npose.

OBo je yjenHo U mocnenme MoMumbalke Jamana y KpacHaxopkaunje-
BOj mpo3u. bapem 3acaz. YBepen cam, MehyTum, ¢ 0631poM Ha UIIYEBY
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daciuHanMjy 0BOM BEIMKOM Jja/IeKOMCTOYHOM LIMBMINM3ALMjoM, fia he
3amyca y KojuMa ce IIOMIIbe JallaH, jallaHCKa KYATypa ¥ YMETHOCT, KOJ,
KpacHaxopkanja HecyMBUBO OUTH, ¥ TO He y MajJIoM Opojy, y rofuHaMa
Koje Cy IIpel HaMa, ITo he HECYyMIBVBO OTBOPUTU MOTYhHOCT 3a HOBa
TyMauemba.
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Marko Cudi¢

The Picture of Japan in the Prose of Ldszlé Krasznahorkai

Summary

The outstanding contemporary Hungarian prose writer, Laszlé Krasznahorkai
(born in 1954), with his first two major novels, Sdtdntangé (Satantango, published
in 1985) and Az ellendllds melankélidgja (The Melancholy of Resistance, published
in 1989) established a completely new tendency within the Hungarian tradition of
the allegorico-distopical novellistic sub-genre. With his extremely long, albeit very
precise sentences, with his special irony and humour, and with the unique ability
to create a specific apocalyptic atmosphere, Krasznahorkai set new standards not
only in Hungarian, but in contemporary European prose, as well. When, in 1992,
he published his novel Az urgai fogoly (The Prisoner of Urga), it marked an impor-
tant thematic and philosohical turn in his writing, which we could name as the
Far-Eastern Turn of his writing. From this point on, one very important line of his
works was going to begin: in many forthcoming books, he would deal with themes
strongly in connection with the Far East (Mongolia, China and especially Japan).
He slowly allineated himself from the classical fictitious novellistic structures and
began writing a prose that looks like a non-fiction travelogue, often with strongly
recognizable elements of a lyrical-meditative, question-raising, essayistic narrative.
This paper deals with the picture of Japan in Krasznahorkai’s books Eszakrdl hegy,
Délrél to, Keletrdl utak, Nyugatrél folyé (From the North by Hill, From the South by
Lake, From the West by Roads, From the East by River), published in 2003, and in
the collection of short stories Seiobo jdrt odalent (Seiobo There Below), published in
2008. Krasznahorkai’s picture of Japan and Japanese culture is strongly influenced
by the writer’s obsession with arts and the concept of beauty. However, instead of
sticking to a European-centered view and trying to verbalize and explain every as-
pect of art, the narrator of Krasznahorkai’s books is trying to see things from a Jap-
anese, mainly zen-Buddhist perspective, by emphasizing the importance of a tech-
nically well-done art-producing process: the importance of the technical aspects
of producing art must not be underestimated ever, it is this message we seem to be
getting when reading this unique stylist’s long and dynamic, pulsating sentences.
The other important aspect, from which almost everything seems to be originating
in Krasznahorkai’s prose, is the author’s very deep anthropological pessimism, for
evil, as he puts it, has come to Earth at the very moment when man showed up.
Art, the very technical aspect of it, seems, however, to be the only plausible way to
connect with the higher spheres of existence, and the only way to somehow try to
get there would be to humbly work within one’s own artistic talents and technical
abilities.

Keywords: Lasz16 Krasznahorkai, the picture of Japan, sadness over the transi-
ence, search for the transcendence
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