UTOPIA FOR THE 21°" CENTURY:
CHALLENGES AND HOPES

It is a question of learning hope.
Ernst Bloch, The Principle of Hope

Mankind and the world carry enough good future;
no plan is itself good without this fundamental belief within it.

Ernst Bloch, The Principle of Hope

The thematic section Utopia for the 21" Century: Challenges and
Hopes wishes to investigate the opportunities and hindrances that utopia
faces in the 21* century. Having in mind the current state of affairs, we
would like to launch an open dialogue that contributes to an exchange
of ideas and a better understanding of utopia and its role in the present
historical moment. Can utopia respond to numerous challenges and of-
fer hope? How does utopian tradition contribute to the ongoing public
debate on issues such as sustainability, sharing, ecology, education re-
form, in/equality, neoliberal capitalism, neo/post/colonialism, austerity
measures, climate change, global warming, fast development of technol-
ogy, AI? What kind of utopia would be most appropriate for the highly
technologically developed world of the 21* century? Can utopia help us
find an alternative to the present situation? Has utopia been defeated by
antiutopia/ dystopia? Is a utopian counter-offensive possible, not only in
literature but in general?

Four eminent utopian scholars — Nicole Pohl, Oxford Brookes Uni-
versity (UK) professor and editor of the scholarly journal Utopian Studies,
Lyman Tower Sargent, professor emeritus at the University of Missou-
ri-St. Louis (USA) and founding editor of Utopian Studies, Darko Suvin,
professor emeritus at McGill University (Canada) and editor emeritus of
the academic journal Science Fiction Studies, and Fredric Jameson, profes-
sor of Comparative Literature and the director of the Center for Critical
Theory at Duke University (USA) - have readily accepted our invitation
to take part in this interutopian dialogue that is in front of us. Sargent’s
“In Defense of Utopia“, Jameson’s “The Politics of Utopia®, Suvin’s “On
Communism, Science Fiction, and Utopia: The Blagoevgrad Theses“ and
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Pohl’s ““The Sense of an Ending” Utopia in the Anthropocene® provide
ample evidence that utopia is and has always been far more than a mere
literary phenomenon.

Lyman Tower Sargent identifies utopia with hope in his very influ-
ential article, which is republished here with a newly added retrospective
glance cast both on his earlier argumentation and our world today. Fred-
ric Jameson, in his highly relevant paper originally published in New Left
Review, raises the question of how we should “formulate the position of
utopia with respect to the political. In his fresh theses read via Skype to
the Blagoevgrad conference participants last year, which are here much
extended, Darko Suvin scrutinizes antiutopia as entropy and counterrev-
olution. Lastly, but not the least, Nicole Pohl in her paper written specially
for this thematic section discusses the dynamics of various utopian man-
ifestations (eutopia, dystopia, antiutopia) which offer “their positions on
the human/post-human/trans-human, the Anthropocene, on what is and
what might come after”.

On a more personal note, it is a great honour and pleasure to be the
editor of the thematic section Utopia for the 21 Century: Challenges and
Hopes and to bring, in this way, the leading utopian scholars to Serbia.

Dr Zorica Dergovi¢-Joksimovi¢, guest editor
Faculty of Philosophy
University of Novi Sad
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YTOIINJA 3A 21. BEK: IBA30OBM 1 HAITAIHA

Ognyuyjyhe je nayuuitiu ce Hagarvy.
Epuct bnox, Ipunyuii naga

Jbygu kao u ceujeili Hoce gosomHo godpe dygyhHocitiu; Hujegan inaw Huje
godap cam, bes ilie iliemenuilie gjepe y to.

Epuct bnox, Ipunyuii naga

Temar Yitioniuja 3a 21. eex: Vl3a3osu u Hagara IOKPEHYT je C HaMe-
POM [la yKa)ke Ha IPUIKMKE U IPENpeKe ¢ KOjUM Ce yTOIuja CyodaBa y
21. Beky. Vimajyhm Ha yMy TpeHYTHY cuTyaumujy, >kefenn 6mucMo fja mog-
CTaKHEMO OTBOPEH AVjajIor Koju Oy JONpuHeo pa3MeHu ujeja u 60/beM
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Kourtekctu 11

pasyMeBarby yTOINje U heHe YIore Y CaflallltbéM MCTOPUjCKOM TPEHYT-
Ky. [la i1 yronmja Moxke ja OrOBOPY Ha MHOTOOPOjHE 113a30Be U IIOHY-
nu Hany? Kako yronmjcka Tpagunmja gonpuHocy Tekyhoj jaBHoj fe6a-
TU O MMUTAKkMMA Kao LITO Cy OAPKUBOCT, fle/beke, He/paBHOIIPaBHOCT,
exonoruja, peopma obpasoBama, HeonMbOepaTHN KaluTanausaM, Heo/
IIOCT/KOJIOHMja/IN3aM, Mepe ILITefibe, KIMMATCKe IIPOMeHe, II00alTHoO
OTOI/baBalbe, yOP3aHU TeXHONOMIKY Pa3Boj, BeNITauKa MHTETUTeHIja?
Kaksa 6u yronmja 6m1a HajofiecHja 3a TEXHOMIOLIKY BYCOKOPA3BjeH!I
21. Bex? Moske i HaM yronuja momohnu ja mponabhemo antepHaTuBy ca-
falmeM cramwy? Jla n je yronujy mopasmaa aHTUyTonuja/ fucTonuja?
Je nu yTonujcka KoHTpaodaH3uBa Moryha, He caMo y KEbVKeBHOCTH Beh
" yormre?

YeTBOpO eMUHEHTHMX n3y4aBanana yronuje — Hukon Ilom, mpode-
copka yuusepsurtera Oxcdopn bpyke (Vjenumweno KpamescTBo) u ypen-
HUIIa HayYHOT 4acomca Jymonujan ciiagus [Utopian Studies], Jlajman
Tayep CapiieHT, mpodecop emeputyc Ha yHuBep3utety Mucypu — CeHT
Jlyuc (Cjenumene Amepuuxe [Ip)xaBe) M HeKaJallby YPeSHNK-OCHIBAY
vaconuca Jyimonujan citiagus [Utopian Studies], lapko CysuH, npode-
cop eMepuTyc Ha yHuBep3uteTy Makrun (Kanaza) n ypegauk emepuryc
akazieMckor yacomnuca Cajenc ¢puxwn citiagus [Science Fiction Studies],
kao 1 Ppenpuk IlejMcoH, mpodecop KoMIapaTVBHE KEIVDKEBHOCTU Ha
yuusepsutery Jjyk u pupexrop LleHTpa 3a KpUTUYKY TeOpujy YHU-
Bep3utera [ljyk (Cjennmene Amepuuke JIp>xaBe) — pajio cy ce ofasBa-
IV IO3MBY f1a Y3MY ydYenrha y OBOM MHTEPYTONMjCKOM AMja/IOry KOju je
npen Hama. PagoBu ,,Y onbpany yronuje“ [“In Defense of Utopia“] Jlaj-
maHa Tayepa CapiieHra, ,,[lonntuka yronuje“ [“The Politics of Utopia“]
®penpuka [lejmcona, ,O KOMYHNM3MY, HaYIHOj PaHTACTUIIV ¥ YTOIIVjMU:
6maroesrpagcke Tese“ [“On Communism, Science Fiction, and Utopia:
The Blagoevgrad Theses“] lapka CysuHa, Te “The Sense of an Ending™
Utopia in the Anthropocene® [,,;OBo nnun Ha Kpaj: YTonuja y anTpomo-
neny“] Huxon ITon, mpy»ajy o6mspe fokasa ja yronmja jecte, Kao IITO je
¥ OfyBeK O1Ia, MHOTO BUIIIE Off ITYKOT KIbJ>KEBHOT (PeHOMEHa.

JTajman Tayep CaprieHT noucrosehyje yronujy ¢ HajoM y CBOM Beo-
Ma YTUIIQjHOM Y/IaHKY, KOj! je OBJie IIpellTaMIIaH C IPUOAATUM HOBUM
OCBPTOM Ha paHUje M3HECEHe apryMeHTe, Kao I Ha CBET y KOMe JjaHac
)xuBuMo. Openpuk IlejMcOH y cBOM M3y3eTHO 3HaYajHOM pafy, IpBO-
6uTHO 06jaB/BEeHOM Y Haconucy by /le¢ii Pusjy, NocTaB/ba NUTabE KAKO
na ,,(opMyIUIIEeMO IIOJI0XKa]j YTOIIMje Y OAHOCY Ha IIOJIMTHUKY Y TTOTIUTHY-
KO". Y CBOjIM HOBMM Te3aMa, KOje je IIpOIIJIe TOiMHe IIPeKO CKajIia Ipo-
YITa0 OKYIUbeHMMa Ha KoHepeHIMju y braroesrpany, u xoje cy oBzie
3HaTHO npoupene, [lapko CyBMH KpUTUYKM pa3MaTpa aHTUYTONNjy
Kao eHTPOINNjy ¥ KOHTpapeBonyuujy. V Hajsaz, anm He U HajMarbe BaXK-
Ho, Huxon [lor, y pagy myucaHoM CIenjalHo 3a OBaj TeMAT paclpaBiba
0 [AMHAMU3MYy pasIMYUTUX yTonujckux MaHudecranuja (eyromuja,
IVICTOIN])a, aHTMyTOHI/[ja) KOje HaM Hy/ie ,CBOje CTaBOBE O XyMaHUCTUY-



KOM/ TIOCTXYMAaHMCTMYKOM/ TPaHCXyMaHUCTMYKOM, aHTPOIOLEHY, O
OHOMe IITO CaJia jecTe U MITO 61 MOTTIO /ja YC/IeiU IOTOM .

JKenema 6ux ma oBa yBOfIHa pa3MaTparba 3aBpPIINM y HENITO TNY-
HMjeM TOHY. Benuka Mu je yacT u 3a0BO/BCTBO IITO caM HKoOMIa MpH-
JIUKY Ja IpupenumM temar Yiroiuuja 3a 21. eex: Vzazoseu u Hagarba u ja
Boziehe n3yuasaone yronuje, Ha OBaj Ha4MH, foBegeM y Cpoujy.

np 3opuna Heprosuh-Jokcumosuh, ypenunija remata
dunosodpcku pakynrer

Yuusepsurer y Hosom Cany
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