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ArncrpakT: Y pagy ce pasMaTpa pasBoj Teopuje IpUIoBefjamba off Io4eT-
Ka 21. Bexa fjo gaHac u nmpobnemarnsyje tesa [lejsuaa XepMmaHa, UIMPOKO
npuxsaheHa Meby faHaIIBYM HapaTOIO3UMa, O CMEHU K/dCU4He HapaTOJIO-
ruje HoCHiKIAcUYHUM TIPUCTYINMa. AHaIU3Npajyhnu mpoMeHe y cXxBaTamy
ImpefiMeTa, MeTofia M aMOuIuja caBpeMeHe Haparonoruje u ycpencpehyjyhn
Ce Ha HOBMje KOHLENMje II0jMa HApaitiuéd, /b OBOT pafia jecTe Ja IPYy>KU
APYKUYMjM TIOTTIe]] Ha aKTYeTHO CTakbe JUCLUIINHE.

K/py4yne peun: HapaTuB, HapaToIOTKja, KJIaCMYHA HapaTONIOIruja, MOCT-
KJacy4YHa HapaTo/lIoTKja, KOTHUTYBHA HapaTONIoruja

[Tnuryhm o Kpusy KiVbKeBHOCTH y ayTobmorpadckom ecejy Krousices-
Hocti y otiacHociiu, 11Betan Togopos (Todorov 2007) je kpuBLa 3a BEHO
’KaJIOCHO CTambe IIPOHAIIIA0 Y HApPAaTOJIOTVjy K0 JUCHUIIIVMHY 3aCHOBAHO]
Ha CTPYKTYpPaNnUCTUYKOj aHAU3M KIbVKEBHIX TEKCTOBA, YMjeM je yCTO-
mndersy y @paHIyckoj KymMoBao. V360p KpuBIja MOXe fIe/IoBaTy HeoOMd-
Ho 3a Topoposa, koju je y I pamaitiuyu [lexamepora yBeo TepMUH HApa-
iionoiuja xaxo 61 MMeHOBao OBy Oynyhy ,,HayKy o HapaTuBy" (science du
récit)' v ogpenyo weH Metoxn u nwb (Todorov 1969: 10). Ilpementtajyhn
¢doKyc ¢ TyMayera IPUIIOBEIHOT TEKCTA U HeroBe IIOBPIIHCKE, JUCKYP-
3UBHe paBHM Ha aHAIN3y ,yHMBEp3yMa HapaTMBHUX Ipexcrasa’, Topo-
pOB/beBa HOBa HayKa Tpebaso je Ha Ipofpe MO OIIITHUX, allCTPaKTHIX
CTPYKTYypa KOje KapaKTepMIly IIPUIIOBeJalbe YBEK M CBY/la — HE CaMO Y
YMETHUYKO] IIPO3Y HETO 11 Y HApOJHUM 0ajkaMa, MUTOBMMA, PUIOBIMA,
caoBuma (Todorov 1969: 10). YeTpueceTak ropyHa KacHuje, xanehu mro
ce 'y ppaHIyCKuM IIKo/IaMa hary Bullle He y4e YNTaby KIVDKeBHIX TEK-
CTOBA ¥ 3HAYajy KOjy KIBVDKEBHOCT MIMa Y JbY/ICKOM XXMBOTY Beh MeTo-
[IVMa BUXOBe aHanu3e, ToopoB ce ca 3aKallllbembeM NPULPYKIO XOpY
KpUTHYapa CTPYKTYpanucTU4Ke Haparonoruje. JJaHac Taj Xxop, yIpKoc

1 ®pannyckn mojam récit mpesoauhy Kao Hapaifiueé Kako OUX 3afpkaaa ABOCMUCIEHOCT
koja nocroju y TogopoB/beBoj ynoTpe6bn ose peun. Kao u enrneckm uspas narrative, u
dpaHIycKo récit 03HauaBa U UpuiiosegHU WieKCill, Ka0 TOBOPHU M KIbVDKEBHM >KaHp (y TOM
3Ha4eky TOBOPUMO O IIpMYaMa, eNoBIMa, HOBe/laMa, 6ajkaMa, 6acHaMa M poMaHMMa Kao O
HapaTMBUMA), ¥ Hpuiiosegarbe, Kao jeflaH TUII CTPYKTypMpama CeKBeHIM forahaja, koju ce
MOXX€ OBAIUIOTUTU y Pa3HUM MefujuMa (BepbamHoM, rpaduukoM, GUIMCKOM), alu UCTO
TaKoO MOXKe OCTAaTH IPMBATHY, YHYTpallmyu GpeHoMeH (Koju [o/masy Ko U3paskaja y CHOBH-
Ma, ayrobuorpadpckom cehamwy, nnanupamwy 6yayhux norahaja utn.). OBa gBOCMMCIEHOCT
y yHOTpeOu peun Hapailius, Koja ce jaB/ba M KOJ MHOTMX KaCHMjUX HapaTojIora, y3pokK je
yecTHX npobaema u 3abyHa.
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HeMa/IM paslIyKaMa Mehy CBOjuM 4IaHOBUMA, Bepyje Aa LM/b HapaTo-
JIOTVje HUjje Ia IIPOHUKHe Y ,,ToruKy HapaTtusa“ (Bremond 1973) u ga Ham
omoryhu na 6o/be pasyMeMo IpUIOBEIHY HIDKeBHOCT Beh fla objacHn
KaKo M 3allITO CTBApaMO ¥ IPMMaMO IIPUIIOBEHE cafipKaje.

TopmopoB, HapaBHO, HItje 6MO ycaM/beH Y CAMOTIPENCIINTIBAGY, KOje
je OlaBHO IIOCTAJ/IO JIEO aKaJeMCKe eTUKelje Y XyMaHUCTUYKAM Hay-
kama. [ToBpiran mories Ha oOM/be HapaTONOMIKUX pajioBa, CTYAUja U
360pHIMKa 06jaB/beHMX Of TI0UeTKa 21. Beka 10 JaHac,” HaBOAM Ha YTHUCAK
Jla je HapaToJIoTHja y IPOLeCy CTaTHOT VM MHTEH3UBHOT pefileyHICaba
CBOjJX II0OjMOBa, METOZIA 1 IIW/beBa, TpaheHor HajaBaMa BeJIVKe HapaTo-
nolike peHecaHce. [la i ce oBa nmpomeHa oxpebyje kao mpenas ¢ ,kia-
CMYHe“ Ha ,,TIOCTK/IACMYHY " HAPATO/IOTH)y, Kao IITO je TO, Y YBOAY 360p-
HMKA KOjUM je 3aIlo4yeT TPEHJ[ CaMOIpPeUCIUTHUBamba, Hapaionoiuje:
Hosu Hoinequ Ha aHanu3y Hapamuea, yavauo Jejsuy Xepman (Herman
1999), nnu ce mpukasyje Kao IHofiesia Ha CTPYKTYPAIUCTUYIKO U PYHK-
IIVIOHA/IVICTVYKO CTAHOBMIITE, KA0 IITO je To yunmHuo Pacaen bapoun
y npouutoropnirmeM 360pHUKY Caspemena gpanyycka u gpankogona
Hapaitonoiuja (Baroni 2020), mpoy4aBaoIy Cy yITaBHOM CarJIacHM Jia je
HapaToJIor1ja JoXK1Besa yOok mpeoOpaskaj 1 Ja je BpeMe Ia ce Taj Ipe-
obpaskaj mpoyuun, cucTeMarusyje 1 olieHn. JlaHac, ocsie BuIle Off /iBe Jie-
LieHMje CUCTeMaTN3al/ja, OLleHa U ITPOrHO3a, YATAOLM Ce C IPAaBOM MOTY
Hahy y HeoyMM1IM 1ITa HAM je JOHesIa [yTo HajaB/bUBaHA PEBONYIIVja.

Hema cymmbe 1a HeKM BUJJOBY HaBOJZHOT IIpeobpaskaja HapaTonorje,
I1a ¥ CaMe HayKe O KIbVDKEBHOCTH, IIPEJCTaB/bajy Makbe M/ BUILIE yCIIe-
Jie TIOKyIlIaje [ja ce JJOKa)ke Jla Cy XyMaHMCTUYKe HayKe U [a/be BajkKHe.
Huje cTrora Heo4eKMBaHO Jia je ¥ HApaTOJIOrMja MOKYIajIa fia Ceé HaMeT-
He Kao pelllelbe aKTYe/THUX APYLITBEHNX I0jaBa ¥ Topyhnx mpobnema,
IIpU YeMY OIIPaB/JaHOCT OBOT HACTOjarba, Kao ¥ CBPCUCXOJHOCT ofiabupa
TOjeVTHNX AVMCIMUIUINHA U 06/TacTH KojuMa ce, 6e3 MHOTO pasMMII/balba,
6arjana y Hapydyje, MOTy 3HaTHO Bapuparu. HecriopHo je, perjumo, fa Ha-
paToornja Mo>ke goHexsie moMohy y mpenusHujeM ONUCUBabY 1 60/beM
pasyMeBamwy II0jaBa KOji CY, jeJHUM Je/oM, BepbajsiHe, Kao IITO je TO
CBOjeBpeMeHO yuMHIIa ¢ GUIMOM, a AHAC YMHU C BUI€O-UTPaMa U K-
TUTA/THAM IIPUIIOBESHUM KaHPOBMMA. AJIM aKO Ce 32 YHOCHY MHBa3Wjy
Ha MHAYCTPUjy TejMIMHTa MOXKe Hahu yropuinTe y caMoj IpUpoAn BUfe-
o-urapa, oueKk1Bame Jja Haparonoruja Oyze edpukacHa y 6opbu nporus
I7106a/THOT 3arpeBama YMHU Ce Mame yTreMe/beHUM (B. James & Morel
2020). IInrame je, mehyTum, fa 1 je 6p30 yMHOKaBarme HOBMX IIpa-
Balla MCTPaKMBamba caMO AYT KOju HApaTONIOIuja, Ka0 ¥ XyMaHUCTUKA
yomure, mnaha gyxy BpeMeHa U 3aXTeBMMa TPXKUILTA, WIN Cy HApaTo-
J103M, TOUIABIIN JIO CB&KMX U [YOOKNUX YBUJQA, YYMHWUIN M HEKe 3a1CTa
3Ha4YajHe IIOMaKe y PasyMeBalby CBOT IIpeIMeTa.

2 TIpeob6paskajy HapaTO/IOTMje M BEHOM aKTyeJTHOM CTamy IocBeheH je Bemuku O6poj Tek-
croBa. 3a moyeTak, ocuM Herman 1999, B. u Kindt & Miiller 2003, Alber & Fludernik 2010,
Olson 2011, Hansen u ap. 2017, Milosavljevi¢ Mili¢ u gp. 2018.
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3a mouetak O6u Tpebaso paCKpPCTUTH C PALIVPEHOM MIY3UjOM fia je
Ie3feceTux M ceflaM/ieCeTUX rOfjHA IPOIIJIOT BeKa IIOCTOojala jefHa,
»KJIaCMYHA“ HapaToJ/IOTHMja, Koja ce 3a BehMHY faHAaUIBUX HapaToIOra
CBOAM Ha pajioBe (PPaHIYCKUX CTPYKTYPaIUCTa ¥V HUXOBUX AHIJIOA-
MepuYKux crefoeHnka, nonyt Ilonatana Kanepa (Culler 1975), Cumy-
pa Yermena (Chatman 1978) u Ilepanpma IIpuuca (Prince 1973, 1982).
»KTacimuHa“ HapaTonoruja Jociena je, HABOHO, Y KPU3y OCaMIeceTnX
roguHa, ga 6u kpajem 20. BeKa IIOHOBO O)XKVBEJA, PACIBETABIIN Ce Y
MHOIITBO HOBMX IIpaBalia Koje XepMaH ofpebyje kao ,mocTkIacuyHe".
3a XepmaHa, MelyTuM, moCcTKIacM4Ha HAapaTO/IOTMja He O3HAaYaBa pa-
AMKaJIaH MpeKuJ C IPeTXONHOM TpajuiujoM Beh ce mpema KIacuvHoj
OJIHOCY OHAKO KaKo ce MofiepHa ¢u3uka ofHocu npema IbyTHoBOj: oHa
~KopHucTu pocturiyha KaacmyHe HapaTo/noruje Kao IMO/MasHy TaukKy y
COIICTBEHUM UCTPAXXMBakIMa IPUNIOBENAkA U JONYHYje X HOBUM Me-
TopuMa 1 nocrynuuma anammse” (Herman 1999: 2-3). ITonasehun, gaxe,
off TojMoBa (POPMY/INCAHNX Y KJIACUYHOj HAPATONOTUjI, ,,TIOCTK/IACH Y-
HU HapaTo/no3y IPeVCHNUTYjy, IOMepajy U IpeBasuiade OrpaHuYerba
KJIacM4He HapaTtonoruje. Jlecetak roguHa nocie XepMaHa, y 300pHUKY
Ioctiknacuuna napamionoiuja: Upuciiyiu u ananuse, Jan Anbep u Mo-
Huka OnygepHUK OTUIIUIN CY KOpaK fia/be U, Kopucrehn ce Mmetadpopom
JBY[ICKVX 1063, TIOCTK/IACMYHY HAPaTOJIOTYjy OIMCA/IN KAo TPEHYTaK Kaf
je HapaToyIoruja, Mocsue JeTUHCTBA, OINYEHOT y PYCKOM (HOpMaIN3MYy, I
afioNiecIieHIje, ONYeHe Y CTPYKTYPaau3My, KOHAUHO JOCEITIa 3peyioCcT
(Alber & Fludernik 2010: 4). Ta 3penocT ucnospasa ce Kao ,,ipeycMeperbe
U nuBep3nduKanyja HapaTUBHUX TeOpyja, 13 KOjUX je HACTao HU3 HO-
BUX HOJAMCIUIUINHA® LITO, IpeMa OBMM ayTOPMMa, jaCHO TOBOPH fia je
Haparonoruja ,y ¢asu Benuke ooHose  (Alber & Fludernik 2010: 5, ym.
Fludernik 2005).

I XepmaHoBO He cacBuM cpehHo mopehemwe kmacudyHe HapaToso-
ruje ¢ IbyrHoBOM ¢usukoM 1 omanoBaxkaBajyha ymorpe6a meradope
JBYACKMX J06a kop Monnke OnypepHuk u Jana Anbepa, HaBoze Ha 6ap
iBa TIOTpeIIHAa yTHUCKA: IpPBO, Jla ITOCTKIACYYHA HApaTOJIOTHja Ipel-
CTaB/ba OYNUIVICAH U IPOBEP/bUB HAIIPENAK Y OGHOCY Ha IPETXO/IHA UC-
TpaXXMBama, U, JPYTo, Jja Cy ce Ta IPeTXOffHA UCTPaKMBamba OfBUjaIa
Y OKBUPY MOHMUCTMYKMX IIPUCTYIIA U jeAVHCTBEHUX LIKO/IA MUIbEHa,
JIOK Cy JaHallIlba UCTPa>KMBamba Pa3HOBPCHA I IUTYPAIUCTUYKY OPMjeH-
TucaHa. He mocrtoju, y cTBapy, HujelaH MpaByU Pa3/Ior /la OBa CIAMKa
Oynme npuxsaheHa Kao KaHOHCKa Bep3iuja MCTOpUje HapaTonoruje. AKo
»KJIACUKY" CXBaTMMO Kao BPeJHOCHO ofipebeme, HUje jacHO IO KOjUM
ce KpuUTepujuMa PYCKOj TeOpUjyu INPUIIOBefarba Ofpuye KIaCU4YHOCT,
ma ce pagosu Bukropa IlIknosckor, bopuca Ejxenb6ayma m Bmagumn-
pa Ilpoma y Haj6o/beM c1y4ajy Onmucyjy Kao ,,IpOTOHApPaTOIOMKN  (YII.
Schmid 2009) u 3amTo ce mpoyyaBaomu npose kKao wmro cy Ilepcu Jla-
60k n Beju Byt He 6u cBpcTanm y Haparonomke Knacuke (ym. Marcetic
2018: 74). Yak u ma cy KpuTepuju KojuMa HeKu IIpucTyn ogpebyjemo kao



»KJIaCMYaH" caMO XPOHOJIOIIKY, He Tpeba 3a60paBUTM Ha CY y 371aTHO
fo6a CTPYKTYpaau3Ma, KpajeM IIe3fieceTUX M IOYeTKOM CeflaMIeceTuX
rofyHa IIPOIIIOT Beka, BaH PpaHIlycke He caMo HacTajany Beh u yBe-
JIMKO TIOCTOja/M SPYIY IPUCTYIV aHaNIM3U NPUIOBESHUX TEKCTOBA U
ApyK4lje KOHLeNIMje Teopuje IpUIoBefama. Tako je, pelumo, Tpajgu-
uuja Erzdihltheorie y Hemaukoj 1BeTaa jou nefgeceTux rofjiiHa, y pago-
Buma Ebepxapna Jlemepra (Bauformendes Erzihlens, 1952), Tuniuunum
popmama pomana Ppanna ranmma (1955, B. Stanzel 2015), u y Teopuju
Kere Xambyprep, unja je /loiuka xrouiesHociiu ipe nojase I pamaitiuke
Lexamepona noxxuBena 4ak nBa msgama (Hamburger 1957, 1968). Osa
TpajuLMja U3HEAPUTIA je HU3 YTUIAjHUX HapaTosora, of Joput Kon fo
Ancrapa Hunnnra, koju 6u ce, mo XepMaHOBUM KpUTepUjUMa, C IYHUM
IPaBOM MOIJIM CMaTpPaTy ,IOCTKIacuYHuM  (B. Hapounto Cohn 1978).
Ha gpyrom kpajy ceera, y Ten ABuBy 1 Jepycanumy, Kpajem ILie3fieceTnx
TO/IMHA HacTasa je M3paesicKa IKO/Ia HapaToJIoruje, U3 Koje Cy M3allIn
HEKU Off HajIIO3HATHjUX HapaTojIora JaHallbuile, Kao mwrto cy Hlnomur
Pumon-Kenan n Tamapa Jakobu. Fbenum noverkoMm cmatpa ce jucep-
Talyja O TEMIIOPAJTHOM pefocneny y ¢ukuujn kojy je 1971. onbpanno
Mep Illtepubepr (B. Sternberg 1978), KibI>keBHO]j jaBHOCTH ITO3HAT ¥ KA0O
LYTOTOAMIIBY ypeRHNK qaconuca Poetics Today.

[lITepubeproBa KOHIIENIMja HAPATONOTVje MOXKe ITOCTYXXUTU Kao
fobpa miIycTpalyja HeOLP>KMBOCTY XepMaHOBE U CIMYHMX MOfeIa Ha
»KIIACUYHY" 1 ,,IIOCTKIACHMYHY" Haparonorujy. OCHOBe Te KOHIIEIIIVje
[IITepHOepr je 3aMIC/INO jOLI TIOYETKOM CeflaMeCeTUX FOAHA IPOIIJIOT
BeKa ) OHa Ce, Kao IITO je BUIIe IyTa UCTNUIA0 (B. HApounTo Sternberg
2010 u 2011), TeMe/bHO pas3nuKyje Off IPUCTYIIA KOjU Cy KapaKTepy-
CTUYHM 3a QpaHIycKM cTpykTypanmsam. Hasusajyhm cBoj mpucryn
pynxyuonanucimivukum, lllrepubepr Beh pgeneHnjamMa moreMuile Kako
C IpefCTaBHMUIMMA ,K/IaCHYHe HapaTonoruje, kao mro je JKenet, Tako
Y C TOjeMHUM IpeACTaBHUIMIMA ,,[IOCTKIACUYHe“ HapaToJoruje, Koje
3ajef[HO Ha3uBa odjexiiusucitiuma. [TaBHY IpeMeT TOT CIIOpa je YIIPaBo
CXBaTame HApaiiusd, ONHOCHO HapaimusHociiu. IlojenHOCTaB/BLEHO pe-
4eHo, JoK BehuHa Haparonora cMarpa (W1 je Makap fiyro cMaTpasia) fa
ce HapaTMBHOCT OJHOCHU Ha oberekja Koja HeKM ATy TeKCT YMHe Hapa-
TUBOM U KOja Ta pas3/MKyjy ojf HeHapaTMBHUX TeKCTOBa, llITepHOepr mox
HapaTuBHOIIhy mogpasymeBa ocobeHe eeKTe Koje pelVIIjeHTH IIpe-
II03HAjy Ka0 HapaTMBHE U KOjU Ce jaB/bajy HE3ABUCHO Of )KaHpa, Mefiuja I
cajipaja caMor IpuIoBeiHor Tekcra. HapatnsHoCT ce, 3a IllTeprbepra,
YBEK I CBYJja CIIO/baBa KPO3 TPU PeaKlije PELUIINjeHTa — HEM3BECHOCT
(suspense), pagosHanoct (curiosity) u usHeHaheme (surprise). Oe peax-
I1je HAaCTajy IIOf [IejCTBOM TeMIopanHe urpe nsMely npukasaHor Bpe-
MeHa (represented time) U BpeMeHa caollliTaBamwa (communicative time),
Ma y K0joj KOMOMHALMju, MeA1jy, MaHU(ECTHOj MK JIATEHTHO] popMu
ce Ta urpa jasuna. Hapaitiue je, mpema ToMe, CaMO TUII JUCKypca Y KOM
je oBa BpcTa nrpe foMnHaHTHA (Sternberg 2010: 642). llItepu6eprosa Ha-
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paToIoryja MMaa je MMpPOK YTUIIAj, HaJaXHYBIIN IIpoydYaBaolie GpunaMa,
kao 1o je [lejun boppsen (Bordwell 1985), ann u nepjaHure mocrkia-
cuyHe Hapatosnoruje, nonyt Mounke ®Onypepuuk. Yupkoc IlltepH6ep-
rosuM (Sternberg 2010) omtpum kputukama teopuje M. OnypepHuK, u
OHa HapaTMBHOCT CXBAaTa ,,He KA0 KBA/IUTET MHXEPEHTAH TeKCTy Beh kao
aTpuOyT IPMUAAT TEKCTY Off YNUTAOIA KOjY TyMadyy TeKCT Kao HapaTUB,
Haparususyjyhu ra“ (Fludernik 2003: 244). IIpupogna napainionoiuja
(natural narratology) M. ®nynepHUK ¥ IpaBLUM KOjU CY U3 e IPoK3a-
I, TIONIYT HellpupogHe Hapaiionoiuje (unnatural narratology) bpajana
Pudappcona u Jana Anbepa, mounBajy Ha QyHKIMOHATNCTIYKOM CTaHO-
BUILTY, y cMUCTTY Koju je IlITepH6epr fao oBoMm oppebemy. VI fpyre HoBuje
HapaToJIOLIKe Teopuje TaKkobhe Cy, y3 M3BeCHe pasyyKe M HeJOC/IeTHOCTH,
61mcke oBoM craHoBuIITY. [Ipyrum peunma, llltepabepros npumep no-
Kasyje fja 61U ce MCTOpMjAT HAPATOIOTHUje MOTA0 M APyK4uje MpUKasaTu
HETO ILITO je TO yu4MHNo XepMaH, Y 3aBUCHOCTY Of TOTa Koje yBepemwe I
KOjy TpaZuLyjy y3MeMO Kao ITOIA3NILTE.

He camo mTo pasHe Tpaguiyje nMajy cBoje KaHAMATE 3a ,KIACUKY"
HETO Cy ¥ MHOTU ,,KJIACMYHM  HApaToO/No3M y XepMaHOBOM 3HAUEHwy Te
peyun MManu pa3nu4yuTa MHTEpeCoBama 1 MPUCTYyIle AHA/IN3Y IIPUIIOBE] -
HUX TeKCTOBa. Yak ¥ yHyTap HaBOJIHO XOMOTI'€HE IPyIle KOjy Cy KpajeM
mesgecetux yuHMM bapt, Togopos, JKenet, I'pemac u bpemon, youssu-
Be Cy KPYIIHE pa3jiMKe y TeMe/bHUM IIPETIOCTaBKaMa O IIM/beBMMA U Me-
TofuMa Haparonoruje. Ha Heke off BMX je ckpeHyo Haxmy caM JKeHer
(Genette 1983), popmymuuryhu ux xao cymporHoct usmeby iwiemaiticke
u opmanne (unm moganxe) Haparonoruje. IIpema JKenery, Hapartorno-
IUja, Koja je TeMaTCKa, y IIMPOKOM CMUCITY Te peun, 6aBu ce aHaIM30M
npude (histoire) VI HapaTUBHUX CafIp>Kaja, TOK MOJja/IHA HAPATOIOTMja
aHaM3Mpa HapaTus (récif) Kao MOAYC ,IIpeCTaB/batba” PNy, CyIpoT-
CTaBJ/beH HEHapaTMBHMM MOJYCHMMA, HONyT gpaMcKkor (Genette 1983: 12).
Temarcka HapaTomoruja, KakBoM cy ce, mpema JKenery, 6asunn bpemos,
Tonopos, I'pemac 1, mocye WwUX, MHOTU IPYTU T€OPEeTUYAPH, Y OCHOBU Ce
3aHMMa 3a AaHA/IM3Y jeAVHNUIA 13 KOjUX je caulibeHa HapaTBHA CEeKBEH-
13, HE3aBJCHO Off MeJjyja y KOME je Ta CEKBEHIIa IIPeloYeHa M HaulMHa Ha
KOju je IIpefo4eHa. YIIpaBo Tako je PojmaH bapT cxBaTao CTpyKTypanHy
aHa/IM3Y IPUIIOBEJHNX TeKCTOBA 11 IbeHe 3a/JaTKe, IPOrpaMcKy 0Opaso-
JKEHE Y IeTOBOM ,,YBOALY Y CTPYKTYpa/IHy aHa/nu3y Hapatusa“. 3a bapra
je jemHa off HajBaXXHUjMX O0cOoOMHA HapaTmpa (récif) HeroBa IIPEBOIVI-
BOCT, TayHIje, IeroBa CIIOCOOHOCT fia ce ImpeMelnTa — ,,06e3", Jofaje oH,
»CYIITMHCKeE IITeTe" — 13 je[JHOT CEMUOTUYKOT cucteMa y ipyru (Barthes
1966: 25). HapaTtus ce MOXe jaBUTH Y HajpasIMINTUjUM MefIUjIMa, Kaske
Bapt. OH je mpucyTaH y MUTY, lereHu, 6acHu, 6ajiiu, HOBEJIY, eTOIIejI,
VICTOPUjU, TPATEAUjU, APAMU, KOMELM)U, TAHTOMUMM, CIAILIYU, BUTPAXKY,
¢unmy, crpuny, BecTuMa, pasrosopy (Barthes 1966: 7). CrpykrypanHa
aHa/IM3a He CaMo IITO MOXe Jja ce, IO IOTpeby, MOjefHAKO YCIIeIIHO
0aBU IpUIIOBEfjalbeM y CBUM OBUM >KAaHPOBUMA, YMETHOCTMMA U Me-



AvjuMa Hero ToMe Tpeba u ma texxn. [Ja 6ucMmo onmcanu u pasBpcTanyu
0eCKOHAaYHO MHOLITBO NPUIIOBEIHMX TEKCTOBA, HOTpeOHa je Teopwja,
4nja he ce uspaja y BenmKoj Mepu MOjeTHOCTABUTI aKO Ce Off IIOYeTKa
HOJIPeNV MOfIeTy — CTPYKTYpaHOj TMHTBUCTUIM — Koju he ce 6e3 pasnu-
Ke IpMMeHUTH Ha cBe mpude (Barthes 1966: 2-3). Ty Teopujy, Heckpuse-
HO YHVUBEP3a/IMCTUYKNX ITpeTeH3nja, TofopoB je Ha3Bao HapaTOIOTUjOM.

JKenert je mak cmarpao, Hacynpot bapty u TogopoBy, fa camo Mo-
JlaJIHa HAapaToJIOTHja 3acIy)XXyje la ce HOCY OBO uMe, Oynyhn fia je jenu-
Ha 0COOEHOCT HapaTyBa y HAUMHY Ha KOjU Cy CeKBeHIIe IIpMKa3aHe, a He
y cajprKajy HapaTyBa, OHOCHO Yy CaMMM CEeKBeHIIaMa, Koje MOry 6mutu
IpefiCTaB/beHe PAMCKUM, IpapUUKUM MM HeKMM TpehuM HauumHOM.
To je, cmatpa JKeHer, 3aTo mTo Hema cafip>kaja Koju 6u OGumm cremny-
(UYHO HapaTVBHU: ITOCTOje CaMO HU30BY pajmy Wiy forabaja xoju ce
MOTY IIpefiounTy 6110 KOjUM HaYMHOM IIpe/iCTaB/bamba (peryumo, mpuda
o Epumy, 3a xojy je ApucToTen TBpAMO /ia MOCeyje TOTOBO UCTY Tparny-
K11 Haboj 1 KaJ| ce 4MTa Kao TeKCT M Kajl ce I7lefia Kao MpeJcTaBa) U Koje
norpemHo oxpebhyjemMo kao ,HapaTuBHE caMo 3aTo IITO uxX cpehemo y
HapatuBHUM TekcToBuMa (Genette 1983: 12). HapgoBesyjyhu ce Ha jenny
3HATHO KJIACMYHU)jy TPafULNjy, YMji KOPEHU CEXY SO APUCTOTETOBOT
CXBaTamwa CyIPOTHOCTY M3MeDy HapaTMBHOT 1 JpaMCKOT HauuHa, JKe-
HeT je IIEeQVPAo [ja ce Ha3UB HAPAiosnoiuja IIpUMembyje caMo Ha IIpOy-
YaBame HaulMHa Ha KOjyu IPUIIOBEJHM TEKCTOBM IIPEI0YaBajy CEKBEHIe
porabaja. llITaBuine, ynosopasajyhu a nojMmy Hapatyusa npetu nHga-
nyja, KeHer ce 3ajarao 3a To jja ce OBaj IojaM ymnorpeb/paBa caMo 3a
TEKCTOBe KOji HU30Be jjorahaja npegovapajy npunoBejameM.

Jamu pasBoj Hapatonoruje notBpauo je XKenerosa npepsubama y
HecnyhenuM pasmepama. Haparus je, y MehyBpemeny, mocrao 6eckpajHo
pacTer/buB I0jaM, ofjoMaheH y pasHUM AMCHMIIIMHAMA U >KaprOHMMA.
Kako je To jomr kpajem gmeBefieceTux ropmuua npumerno Ilepang Ilpunc
(Prince 1999: 45), y eHITIeCKOM je3UKy HApAiliué ce KOPUCTY KA0 CHHO-
HJM 332 MHOIITBO Pas/lM4MTHUX II0OjMOBa, 3aMemwyjyhiu, mpema noTpe6b,
pedn Kao LITO Cy odjauirberve U apiymerifiayuja (3aTo LITO HAPATUB Jie-
JTyje BUIIIe KaO HEeIlITO YCTIOBHO), iieopuja, Xutioiie3a i gokas (3allTo 1ITO
HeMa IbJXOB CIVjeHTUCTUYKU TIPU3BYK), Ugeosnoiuja (3aTo IITO je Hey-
Tpa/IHUjK), T1a YaK U fopyka (3aTo mto je Heoxpehenujn). Ilox yruiajem
€HIJIECKOI, CBEIIPMCYTHOCT II0jMa HApaTHBa II0CTAJIA je CBETCKA II0jaBa,
IIa HY CPIICKM je3UK HMje Y TOM IOI/Iefly u3ys3eTax.’

3 B. Kimaju 2017. Y cpIICKOM je3VKY HApaifiué ce KOTOKBMjaTHO YIOTPeb/baBa Ka0 CMHOHNM
3a HOpyKy, Upuuy, uciliopujy, 6ep3ujy goiahaja, ma 4ax u peilyimiayujy, Kao y HeflaBHOj U3jaBU
MMHIUCTapKe 3a eBPOIICKe MHTeTpaliyje, Koja je ncTakia ga y bepauny ,Hapatus o Cpouju
uMa 607bY IPU3SBYK U Jia CBe TO TOBODU Jia je capajimba JiBejy 3eMasba mosutusHa“ (,bep-
nuH 'y Cpbuju BUAY BaKHOT KaHAUAATA 32 WIAHCTBO', 19. Maj 2021, https://www.srbija.gov.
rs/vest/546763/berlin-u-srbiji-vidi-vaznog-kandidata-za-clanstvo.php, npucrymmpeno 17.
jyHa 2021). ¥V cprickoj Hayly, HAPOUMTO Y XYMAHUCTIYKUM JUCHUIIIMHAMA, Ped HApaiiue
YeCTO Ce KOPUCTU OHAKO Kako je To IlpuHc ommcao; mopyule, Mame Kao IMOMUTUYKM KO-
peKTaH, a BMIIe Kao ,MOflepaH" CMHOHNM 3a fpu4y (peluMo, y CMHTaIrMIU ,HapaTuUB Kao
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He camo f1a ce op JKeHeToBOTr BpeMeHa 3HaueHhe HapaTuBa TOMMKO
IPOIIMPUJIO Jia je TeMKO pehn 1mTa Huje HapaTUB, JaHAC TOTOBO Jja BUIIE
HeMa HapaToJora Koju Oy IpuIOBefame CXBaTalll MOJAIHO, a CBE je
Mame U OHMX Koje IPUIIOBeflatbe 3aHVMMa IIPeBaCXOIHO Kao BepOanHu
¢denomen. Tome je monmpuHeno Buure ynHWIana. Hekn of mux cy, Kao
mTo je Beh HaroBeuITeHO, colMjalHe M KY/ITypHe, JOK Cy APYTY MeTO-
ponouike npupoge. C METOMOMOMKOT CTAHOBUIITA ITIOCMATPaHO, YMHU
MM ce Ja HeMa IIpaBor AVICKOHTMHyMTeTa 1M3Mely KiacuduHe, TauHmje
TeMaTCKe HapaToJIoTHje, Kao jeTHOT TOKa PpaHIyCKOT CTPYKTypanusma,
Y IIPUCTYTIA KOjU CY Y JaHAIIK0j HApaTOIOTUjyu JOMMHAHTHU. CBejejHO
fla 71V je ped O KOTHUTHUBHO], TPAHCMeGUjantoj, apeKitiuéHoj, UpupogHoj
WK HedpupogHoj HAPAaillosioiuju, CB OBM HMPUCTYNM IONa3e Off CKyIa
3ajeJHMYKNX TPETIOCTaBKM O NPUPOAY IPUIIOBEflalba U O IM/beBUMA
HapaTuBHe Teopuje. Kao n cTpykTypamucre cBOjeBpEMEHO, U JaHAIIIbE
HapaTtoJiore roBe3yje aMOuIja ja onmuuy 1 objacHe HapaTUBHE MeXa-
HI3Me KOjy Cy ONIITE/bYCKIU 1 JIEeNyjy YBEK U CBY/Ia, HE3aBJMICHO Off )KaH-
pa, Mefinja, Ky/AType U eroXe Y KOojuMa ce IpuIoBefame onsuja. [lomyr
bpemona, bapra n Togoposa, 1 JaHalI®bM HAPATONIO3M KAao LITO CY, pe-
numo, Mapu-Jlop Pajan (Ryan 2004, 2005, 2006a, 2014) u [ejsun Xep-
maH (Herman 2004a, 2004b, 2009), cMaTpajy #a je HapaTUB He3aBUCaH
ox Menuja y KojeM je oBarutohen. [Tomyt JleBu-Crpoca u I'pemaca, 1 oI
IpUIIOBEakbe ITIOCMATPajy TPAaHCKY/ITYPHO U TPAHCENOXA/THO, Kao Ipo-
M3BOJl YHUBEP3aIHe CIIOCOOHOCTY Jby M Ia Ipude CTBApPAjy U pasyMejy,
OIHOCHO Kao ,,opyhe Munubema“ (a tool for thinking), kako 6u TO pekao
Hejsun Xepman (Herman 2003). Kao u cTpyKTypamucTy, u caBpeMeH!
HapaTo/I03M OC/IOHAI] 3a CBOje aMOMIIMje TpOHasIase y MOJe/N1nMa, MeTo-
AIVIMa ¥ ITOjMOBMMA II03ajM/bEHNM U3 IPYTUX JUCHUIIIMHA, CAMO LITO CY
cajla Ha MeCTO CTPYKTypa/aHe TMHIBUCTHKE JIOIIIe KOTHUTYBHE HayKe, a
Ipe cBera KOTHUTKMBHA Icuxonoruja. OBa 3ajeqHMYKA CLMjeHTUCTUYKA
I[pTa HMje BU/bMBA CaMO y pajioByiMa KOTHUTUBHUX HAapaToJoOra, I7e je
Taj yTULIA] HAjHETIOCPESHMjI, HETO U KOJ, ayTopa KOju KOPUCTe YBULE U
TepMIHE U3 eKCIIepYMEeHTaTHNX HayKa KaKo OV IpOydNIu pasHe KOr-
HUTUBHe eHOMEHe Y Be3] C IPUIIOBeJJatbeM, TIOIYT gox UewbajHociiu (B.
Fludernik 1996), ageximusnocimiu (8. Hogan 2011) u oitienosmenocitiu (B.
Caracciolo 2014). Ha mpBu norey fenyje fa oBa HOBa OpMjeHTaLNja, a
HApOYMUTO MPUBP)KEHOCT yBUJMMA CT€UYEHMM Ha OCHOBY IICMXOKOTHU-
TUBHUX €KCIIepMMeHaTa, Y/He CaBPeMeHY HapaTO/NOrujy JaieKo BUIle

crpareruja yuewa“ [Usoposuh 2010]), apiymenitiayujy (ka0 y CUHTarMu ,BpeJHOCHU Ha-
patus“ [Fati¢ 2014]), a HapouuTO 3a Ugeonoiujy (kao y cuHTarMaMa ,,IOMUTIIKY HAPATUB"
[Peri¢ Diligenski 2019] u ,kyntypun Hapatus“ [Tyrmenuh 2016]). ¥ cprckoj HayLu o Kibu-
JKeBHOCTY U HapaTOJIOTHUjH, IO Ipe JleceTak rOAJHa, eHITlecKa ped narrative je mpepobheHa
pasnuunro: kao dpuiioseciti (ITomosuh 2007: 579) u xao #puiiosegare (Prins 2011: 154).
TpaHckpubOBaH C HITIECKOT, U3Pa3 HAPAilile Ce jaB/ba TeK OfiCKopa (HeMa ra, pelnuMo, Hu
y Peunnky kmykeBHux tepmuta [PKuskosuh 1985, 1991], un y Quiypama apuiiosegarva
Appujane Mapueruh [Marceti¢ 2003]) u KOpUCTM YITTaBHOM CHMHOHUMHO C IIOjMOM #pute
(8. Milosavljevi¢ Mili¢ 2016).



eMITMPYjCKY OPMjeHTUCAHOM AVICIVIUIMHOM HETO LITO je TO 61/1a CTPyK-
TypanucTIyKa Haparonoruja. Mehytum, To je Mamwe cinydaj Hero mTo 61
KOTHUTVMBHU ¥ YOIIIITE ,,[IOCTKTIACHYHN  HApaTOJIO3M >KeJIeNN fia TI0oBe-
pyjemo (B. Bernaerts u fp. 2013: 9).

IIpe cBera, mocToju 3HaTHa pasnuka usmeby omcera, mpegmera u
BPCTe VICTPAXKMBamba KOja CIIPOBOJe KOTHUTYBHM IICUXO/IO3Y U aHA/IN3a
KojuMa ce 6aBe Haparonosn.! HapaTonosu npoyu4asajy, uau cy 6ap mo-
caJi Ipoy4aBaIy, CJIOKeHe IPUIIOBe/IHe TEKCTOBE, CTBApaHe TOKOM BIIIe
MMIEHMja IIXPOM CBeTa, KOjU MMajy BeOMa IIMPOK PACIIOH IOCTYIIAKa U
¢yukumja. [ICMXOKOTHUTUBHA UCTPaXKMBamba ce, 300T TEXHUYKUX Orpa-
HIYeHa, YIJITABHOM 0aBe je[JHOCTaBHUM HapaTUBMMA, U3MUII/BEHUM ad
hoc, 3a moTpebe excrepyMeHTa. VIHCTPyMEHTM KOjUMa MCTpa>kMBaduy
PAaCIIoNa’ky yI/IaBHOM jOII HUCY JOBO/BHO COPUCTULIMPAHM Jja 61 MOT/IN
fla 00yXxBaTe C/IOXKEHMje Y30PKe, y3eTe U3 KIbVKEeBHOCTY BUIIUX yMeT-
HIYKMX joMeta. Hajbobe pesynraTe y TOM IOI/IeRy Bocaj Cy faja Jc-
TpaXKMBama pelleliiyje, Ipoleca YnTama U IUTaTauKe NHTEPaKIyje ¢
tekcToM (B. HIp. Kuzmicova 2014 n Kuzmicova, Balint 2019).

Hema cymme fja KOTHUTMBHA MCTpaKMBamba YUTamba MOTY OUTH
3aHMMJ/bMBA U Ba)KHa 3a IICMXOJIOTE, a/lil BEIMKO je NMUTambe KOMUKO Cy
pe3ynTaTy HUXOBUX €KCIIEPMMEHATa 3aJiCTa PENeBAaHTHI 32 HapaToJIo-
T'Ujy, OMHOCHO KOJIMKO OHM MOTY Jla IIOCTy>Ke IIPOBEPU XUIIOTE3a KOoje Cy
IPOYYaBAOL KIVDKEBHOCTY, 6aBehy ce KOMIIIEKCHUM NIPUIIOBETHNIM
obnmuIMMa, pasByUjaay of IodYeTaka Teopuje IMpUIIOBeJarma O JlaHac.
Ocum Tora, mpegMeT OBMX MCTPaKMBarba HMje MICTU: HEYPOJIOLIKE U
IICUXOKOTHUTMBHE aHanu3e 6aBe ce NpoOljeCMMa MeHTa/He HapaTVBMU-
3aluje, TOK Cy ce HapaTojI03y TPaAVIIVIOHATHO GABU/IN ,,0CIIO/bEHNM
jaBHUM HapaTuBuMa. Hajsaj, HU BUX0OBa METOLO/IOTMja HUje UCTA: HEY-
PONOLIKY, IICUXWYKM ¥ KOTHUTUBHY aCIeKTH IIPUIIOBEamha IPOyYaBajy
ce MeTofINMa yoO4ajeHM y eKCIIepMeHTaTHIM HayKaMa, JJOK ce Hapa-
TOJIOIIKA MCTPa)kKMBakba 3aCHNMBAjy Ha (PEHOMEHOJIOIIKO]j HeCKPUIII I 1
Ha TUITY aHa/IM3e KOju je HajOnyKy IMHTBUCTIYKO] aHA/INM3Y TVICKYpCa.
Kaxo je To mpumerno JKau-Mapu Illedep, y HapaTonoruju He mocToju,
HUTU MOXe IOCTOjaTy, HUjelaH METOJ, Koju 611 610 eKBMBaIeHTaH eKC-
HepMMEeHTATHOM, HUKAaKBa IPOLiefiypa IIOHaB/balkba U IpoBepe Kojy ou
MOIIN JIa yCBOje CBY Haparonosu nogjenHako (Schaeffer 2020: 35). Kan
M3y4yaBajy HEKM HapaTUB C IICMXOKOTHUTUBHOI CTAHOBUIITA, ICTPAXKU-
Ba4yy II0 IIPABU/IY HajIpe OCMIC/IE HEKY €KCIIEpUMEHTAIHy CUTYaLujy
Koja he um omoryhnTn 1a y cTporo KOHTpOIMCAaHUM YCTTOBMMA YCIIOCTA-
Be jeHO3HAuHY Kay3a/lHy Besy usMmeby inputa v outputa, kako 6u ce Mo-
rao go6uTu ofrosapajyhu craructuyku ysopak. [la 6u 6uo BanujaH, Taj
eKCIIepMMEHT Mopa OUTV HOHOB/BUB. VI3 OUMINIeIHUX pas/ora, HMIITA
CJIMYHO HMje Moryhe y TpajuIIMIOHa/THO]j HAPATOMOT V).

4 3a obaBemTen 1 [OOpOHaMepaH KPUTUMIKM OCBPT Ha 0Baj mpobmem B. Schaeffer 2020:
21-40.
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Ynpkoc oBuM TemkohaMa, KOTHUTMBHM HapaToNo3M U HUXOBU
CeiOeHNIIN YeCTO CACBUM HeKPUTUYKY IPEY3MMajy II0jMOBe 13 KOTHM-
TUBHE IICUXO/IOTMje ¥ eKCIIePMMEHTaTHIX HayKa yoIlIiTe, 6e3 CBeCT! O
CYHITMHCKMM METOJOMOMKNM paslIMKaMa y BUXOBUM IpucTynuma. To
Ba)KV YaK )1 32 BEOMa CaMOCBeCHe 11 J0Opo obaBelITeHe HapaToyIore, Kao
mro je [dejpun XepMaH, 4mje aHaIM3e OCTajy OMCKe KIACUYHUM, IIPO-
HOBCKMM U CTPYKTYPaTUCTUYKUM UCTPaKMBarba MPUIOBENAba, NAKO
IpeTeHAYjy Ja MX eMIMPUjCKUM YBUAVMA YHAIIpesie ¥ Ipesasuby (ym.
Caracciolo 2014, Armstrong 2019). V jegHOM Of K/ByYHMX TEKCTOBA U3
HOBUje Hapatonoruje ,,ClieHapyjy, CeKBeHIle ¥ Mpuye: eIeMEHTH MOCT-
kaacuaHe Hapatonoruje“ (Herman 1997), Xepmat je, nmajyhu amounujy
la yCTAaHOBM OCHOBHE €/IEMEHTE ¥ TEPMIMHE IOCTK/IaCM4YHE HapaToJIo-
ruje, yBeo 1mojaM cieHapuja (script) Poyepa Illanka n Pobepra Abencona
u nojaM okBupa (frame) MapBuHa MUHCKOr 13 KOTHUTMBHUX HayKa y
Haparonornjy. Ocnamajyhu ce Ha YMTaB HI3 IICMXOKOTHUTUBHUX UCTpPa-
KUBama, ykbydyjyhu pagose Puvapna I'epura, Ilnn Mengnep u Hencn
[Toncon, XepMaH je TBpAMO [Ja HAM KaTeropuje CLieHapuja ¥ OKBMPa MOL'Y
IIOMONM []a KOHaYHO HAIIpaBMMO pas3nuKy usMeby cBojcraBa kKoja Hekn
TEKCT MOpa Jla TToceyje ja Ou pelunmjeHTH HU3 pedeHnIa TPEeo3HaIN
Kao npuyy (narrativehood) u obenexxja Koja HeKM TEKCT YMHe, y O4MMa
pelumnujeHara, Matbe WIn BUllle HapaTUBHUM (narrativity). XepMaH je oBy
XMIIOTe3y VICUTHBAO Ha NIPUMePUMa MUHUMATHUX TeKCTYamHUX jefiu-
HUIA (Off IO ABE-TPU pedeHnIle), ToMohy KOjUX je UCTPa>kMBao KOHTEK-
CTyasHe ycroBe Koju oMmoryhasajy (nm onemoryhasajy) fia ce y cBecTH
Y1TAola AKTVBIPA jeflaH MM BUIIIE CLIeHapuja moMohy KOjuX ce pedeHN-
1€ TTOBE3Yjy y HapaTMBHY CEKBEHILY, OTHOCHO npu4y. [IpuTom, Kao mro
ce IMHTBUCTY BOJIe CONICTBEHOM MHTYUIINjOM KaJi Tpeba MpOIeHNTH fIa
JIM je HeKa PeYeHMIIa IPaMaTU YKy VICIIPaBHA U/IU HIje, TAKO ce 1 XepMaH
OBJIe CIY>KM CBOJUM YUTAJIAYKUM MICKYCTBOM Ja O IPOILEHNO Jja JIX Cy
JlaTy HU3OBYM PEYEHMIIa HapaTUMBHU U, aKO jeCy, y Kojoj Mmepu. XepMaH
ce, IPYTUM pedunMa, HaIllao 1 Y yI03U UCIUTHBada (Koju Oupa mpumepe
3a aHa/IM3Y) U y YI03U MCOUTAHUKA (KOjU IpOLieryje HapaTUBHOCT TUX
IpuMepa Ha OCHOBY CBOT YMTAJIauKOT MCKYCTBa). Vako je 3a HapaTomora
OBO jeIVHY MOTyhu MeTOJOMIOUIKM IIOCTYIIAK, jaCHO je Ja 3aK/by4li 0
KOjuX je XepMaH OBMM IIyTEM JIOIIA0 HE MOTY MMAT! UCTU CTaTyC Kao U
3aK/bY4LIM JIO KOjUX Cy gouuty, pennmo, lllank n Abencon. He mory ce,
Kako c npasoM npumehyje XKan-Mapu [ledep (Schaefter 2020: 37), ucro
TPeTUpaTy 3aK/by4lly 3ACHOBAHM Ha IMYHO] MHTYUIM)jI YUTAOLA KaKaB
je XepMaH, KojI1 He ITOAI/IEXXY HIKAKBOj IPOLEeAYPU IPOBEPE, U 3aKIbyd-
IV TICMXOKOTHUTUBHUX €KCIIEpMMeHAaTa, IIPOM3AILIN U3 CTPaKMBarba
CIIPOBEJIEHOT y CTPOrO KOHTPO/IMCAHUM YCTIOBMMA, Ha CTATUCTUYIKA pe-
JIEBAHTHOM Y30PKYy MCIMTAHMKA, ¥ IPOBEPEHOT €MIMPUjCKUM ITyTEM.
[Intame je ma nu 61 ce OBe METOHOJIONIKE PasyMKe MKaja MOIJIe IOMMI-
PUTHU MK MIPEMOCTUTH, OFHOCHO, KAaKO je TO jesrpoBuTo opmynucana
Japmuna Munpopd:



Mory i ce 3a)iCTa OYeKMBATY Ba/baHy, IOY3[jaHy Pe3yITaTu Koju 611 ce Mor-
JIM JOILLITUTY, KajJja ce Off IpOoy4aBajalla KIbJDKeBHOCTHU U KY/IType, KOju jel-
Ba Jla HELITO 3Hajy O PauyHapPCKUM aJTOPUTMUMA, CTATUCTUYKIM METOIVIMA,
npahemy o4yHNUX IOKpeTa MM CKEHOBMMAa MO3Ia, O4eKyje Ja TaKBe Hay4He
HOZlyXBaTe OIICKpOe peJleBaHTHUM IIOfjalliMa ¥ TeopujckuM yBugom? V1 o6p-
HYTO, fa 11 he uHXemepu, HeypoOMONIO3Y, KIMHNYKM IICUXOT03YU UTA. Mohu
Ia OCMICIIe CBOje eMIIMPMjCKe TeCTOBE TaKo ja IIoMohy BUX f0061jy ofrosope
Koju 611 OVIM pe/leBaHTHY 3a IIPOydYaBaolie KIbJDKeBHOCTHU M KY/ITYype aKo UM
BJIX0Ba II0YeTHA NTama genyjy uygHo? (Mildorf 2015: 34)

JMaxo cy MO>x/ja KaJipi ja IIOCTaBe MITamkba KOja IIIXOBIM KO/lerama
U3 IIPUPOJIHNUX HayKa ,He Jielyjy YyAHO , IPUIIQTHUIV T3B. pyTe reHe-
paumje koruutuBHUX HapaTtonora (Kukkonen & Caracciolo 2014) cse cy
Mame 3aMHTePeCOBAHU 3a MNUTamba Koja O TpagMIMOHATHUM IIpOyYa-
BAoIMIMa IIpUIOBeAHe Ipo3e Oyma 6micka. IlpernemaBimn cafpikaj Te-
MaTa HocBeheHMX HOBMM KOTHUTYBYM MCTPa)KMBabJIMa KIbIKEBHOCT,
ob6jaBbeHnM y yaconucuma Style (mpup. Kukkonen & Caracciolo 2014)
u Poetics Today (nmpup. Easterlin 2019), unranan je He caMo MMIIpecuo-
HUpaH obaBemTeHomhy ncTpaxyupada Hero u 3a4yheH TpusujanHouthy
3aK/by4yaKa MOjeVHMX pajjoBa KOju, PeryuMo, MMajy aMOuIujy fa IOoHY-
Jie HOBe OfITOBOpe Ha IuTame Jla nu ipoyuasare KroUimesHOCHiU MoxHe
u wmpeda ga passuja mopanHu xKapaxiiep u ga ce 6opu 3a gpyuiltieeHy
upasgy? (Bracher 2019) mau ma ncrakHy kako ce ofi Kagke moxe Hay-
YUTH fla je aHOpeKcHUja 030M/baH MeJUIVHCKY U IPYIITBEHN IpobIeM
(Troscianko 2014).

Yak u Kag MM je Wb fa aHA/IU3MPaAjy KIBVDKEBHY IIPO3Y, Kao LITO
je To yumuuo Jlapc bepuaprc (Bernaerts 2014) Tymauehu excnepumen-
tanuu pomad House Mother Normal (1971) b. C. Iloncona, mmabu xor-
HUTVBHJ HapaTONO3M KIbVDKEBHOCT Y€CTO TPETUPAjy Kao CKIAJUINTE
npuMepa, uuja je PyHKIMja ja MIYCTPYjy 3aK/bydKe 0 KOjUX Cy eKcCIIe-
PMMeEHTa/IHe HayKe JOIIe NCTPaxkyjyhm QyHKIMOHMCame JbyIcKe CBe-
ctu yomure. He caMo Jja ce KibM>KEBHOCT Y OBAaKBIM aHA/IN3MMa He J0-
JKIBJ/baBa Kao yMETHOCT IIPUIIOBefjaba Koja [aje MoBoja crennpuuHum
€CTeTCKVUM JOXKMBJbajiIMa HETO jOj ce ofipyude M KYATYyPHI U APYIITBEHN
3Ha4aj KOj! je MMaja BeKOBMMa. AKO IIPMXBAaTUMO, HalIMe, /1a je LV/b Ha-
PaTONOMIKMX aHA/IN3a KIbVDKEBHMX TEKCTOBA JjJa HaM IIOTBPJE OHO LITO
Beh 3HaMO 0 HAYMHY Ha KOji JbyJiCKa CBECT padyMe CBeT, OHJja 01 ce Taj
Vb TIOJjjeJHAKO YCIIEIIHO (¥ 3HATHO Op>ke) MOrao OCTBAPUTY aHA/IN30M
XepMaHOBUX IIPUMEPA, CAYMIbLEHUX Off IBE [0 TPU je[lHOCTABHE pede-
HuIle. 32 TAKO HEIITO 3aMCTa HIje MOTPEOHO MaXkK/bUBO YUTATY XM/bajie
crpanuna Tpaiara 3a usiydmeHum spemeHoM.

Ha npsu nornep, eMaHIMnanuja HapaTouoruje Off ,KbVDKEBHE I1a-
pajurMe” VIIa je HapyKy HeHUM eKCIIAaH3MOHMCTUYKIM aMOuijama.
Ilejmc Denan je Te ambuIMje CBOjeBpeMeHO Ha3Bao ,HAPATVBHUM UM-
nepujamusmom” (Phelan 2005), ynosopasajyhu, ¢ mpaBoM, fja HapaTus-
HU 3a0KpeT (narrative turn) y XyMaHUCTMYKMM HayKaMa MOXKe I0BECTHU
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He CaMo JI0 3aHeMapMBalba BaXXHUX yBUJA U3 KOTOHM30BAHUX AVCLIN-
IUIMHA ¥ 110/ba HETO U JIO IIMperba IIpeJMeTa HapaToIOoruje 10 TadKe y
K0jOj BUIIe HMKO Hehe 3HAaTM HM 1IITA je HAPATUB HY YMMe Ce TAYHO OaBU
JMCIMIIIVHA KOja Ta n3ydaBa. PemaHoBa mpumen6a KOMHIMMpPaa je ¢
KpaTKMM IIepYOJOM MHTEH3MBHIX PaclIpaBa O IPUPOAY HapaTHUBa U I10-
KylIllaja pefeuHICamba OBOT I0jMa y Hapatonoruju. CpegtHoM IIpBe Je-
LeHuje 21. Beka, mojeiluHM Hapartonosy, nonyt llnomur Pumon-Kenan
(Rimmon-Kenan 2006), peBupnpanu cy cBoje panuje nedpuHnLMje Hapa-
TUBA, pOpMy/IICaHe Ha OCHOBY KIbV>KEBHOT IIPUIIOBEamha, JOK Cy APYTH
(Jannidis 2003; Rudrum 2005, 2006; Ryan 2006b, 2007) HacTojanu fa mo-
HyJle HOBe KOHIIENINje, 3aCHOBaHe Ha BUTreHIITajHOBOM CXBaTamy je-
3MYKUX UTapa, TEOPUjU IPOTOTUIIOBA U MOJENY PACIUIMHYTUX CKYIIOBa.

Y TOM KOHTEKCTy OMIa je HapouMTO CHMMIITOMATM4YHA paclpaBa
usmeby [ejpuna Pagpama nu Mapu-J/lop Pajan, Bohena Ha crpanunama
vacomuca Narrative 2005. u 2006. rogure. Pagpam (Rudrum 2005) je uc-
TYIIMO C T€30M Jla HapaTO/NO3! Ipellle y TOMe IITO HapaTuB AeuHMIIY,
y3 U3BeCHe pasnmke y (GopMynanuju, Kao MpeAcTaB/bambe jeHOT VMK
Buiie gorabaja. Ynopehyjyhu gse Bepbanno-susyente npencrase (Kpa-
TaK CTPUII U YIIYTCTBO 32 CacTaB/balbe MaKeTe aBMOHA), OH je MOKYIIA0
fla TIOKaXke Jja je 6ecMIC/IeHo lepMHMCATH HapaTUB KAo IPUKa3 HEKOT
36uBama, Oysyhu 1a He IOCTOje MHXEPEHTHO HapaTuBHe Ipeacrase Beh
caMo IIpeficTaBe Koje ce yHoTpeO/baBajy y pasindnTe, Ia ¥ HapaTHBHE,
CBpXe, Kao IITO je mpuyame npuya (Rudrum 2005: 199). To mito Behuna
Hac MHTYUTMBHO 3Ha 1 6e3 Telmkohe Moxe Ja pas/iuKyje CTPUII Of yIIyT-
CTBa HMje 3aTO WITO M3Mely cTpuma u yImyTcTBa MOCTOjU HeKa CYIITHH-
CKa pasjIMKa, Koja ce UCIOo/baBa Y paBHU CTPYKTYpe, Meija UIn cajp-
aja Beh 3aTO MITO CMO YIIO3HATH C PYLITBEHMM KOHBEHIMjaMa Koje
HaM ToBOpe JIa je CTPUII HapaTHBaH, a [ja YIIYTCTBA HIUCY; U3 UCKYCTBA U
IpaKce 3HaMO LITa ja YMHMMO Ka/J] IPOYMTAMO YIIyTCTBO, a KaKo Jja pe-
aryjemo Kafi BUMMoO cTpuIl. Pagpam je ofgaTiie M3Beo NorpelaH 3aKiby-
JaK JIa ce, Ofl oAroBapajyhum ycmoBuma u y ogrobapajyhum gpymrse-
HIUM KOHTEKCTMMA, CBaKa NPeJiCTaBa MOXKe CXBATUTU U KOPUCTUTHU Kao
Hapatus. OBy Tesy je 3aTUM MOKYILIAO Ja JOKa)Ke MOCTYIIMMa HapaTu-
Bl3allyje YIyTCTBA 3a CacTaB/batbe MAaKeTe U leHapaTuBM3alije CTPUIIA,
no3uBajyhn Hac fa ce cTaBMMO y Y/IOTYy apXeoJIora, Koju yIIyTCTBO YMTa
Ka0 YMETHMYKO CBEJOYAHCTBO O MPOIIECy M3PaJie CI0KEHOT U BefeNen-
Hor 00jeKTa, IITO Ia je 3a CoO0M OCTaBIMIa HeKa CTapa LMBMUIM3alMja, U
KJIOBHA ITOYETHVIKA, KOjU CTPUII CXBaTa Kao YIYTCTBO 3a U3Bohemwe 1up-
KycKux Tpukosa. Octappajyhn no crpann HeybenpuBoct PagpamoBux
KOHTPaMHTYUTUBHUX TyMauewa JeHApaTMBI30BAHOT CTpPMUIIA ¥ Hapa-
TUBM30BAHOT YIIyTCTBA, 030M/baH HEJOCTATAK HErOBOI IIPEJIora fa ce
HapaTyB fepMHUIIe KA0 jejlaH TUII ynoTpede BepOaTHNX, BUSYeTTHUX U
[IPYTUX IIpeficTaBa jecTe TO LITO HAM HUT/e He Ka)ke HU Koja 61 TO ymo-
Tpeba Outa, HU Koju 6M Ta4HO yC/OBU Tpebano ma OyAy MCIYHEeHNU ja
6u ce HemTo cxBaTMIoO kao Haparus. llITaBuire, Pagpam 3aBpiuaBa cBoj



I/Iefioaje 3a HOBY, IIParMaT4Ky AeuHUINjy TBPAHOM Jla Ce HapaTUBI
KOPMCTe Ha TOIMKO Pa3IMYUTUX HAYMHA U Y TAKO PAa3INYNTE CBPXeE Jia je
IpUIIOBefjatbe y cTBapy HeMoryhe neduHMcaTy IO3MBabeM Ha jeHY Bp-
cTy ynoTpebe 1 Ha jegHy ApyuTBeHy npakcy (Rudrum 2005: 202-203).
Ha ose u ipyre HeocnennocTu y PagpamMoBoj apryMeHTanuju CKpeHyaa
je maxxwy Mapu-Jlop Pajan (Ryan 2006a) y cBoM 0AroBOpY, IIOCIE Yera je
Pangpam npusHao fa Bepyje u ga 6u HapaTus Tpebasno feduHMCaTH Kao
jemHy BpCTy ymnoTpebe je3auyKux 1 ApyTUX MpefcTaBa U Ja ce HapaTuB
yomuTe He MoxKe fiepyHucaty (Rudrum 2006: 200).

Jaxo je ¢ mpaBoM Kputukosana Pappama, Opanehu xeypuctuykn
3Havaj gedpuuunuja (Ryan 2006c), M.-JI. PajaH j je u cama, HermyHy romu-
HY KacHIje, Y TeKCTY ,,Ka mepuHnumju Hapatusa“ gounia 10 CKeITUIKOT
3aK/bydKa y morneny Moryhnoctu fedunncama Haparusa. Opbanusim
IpeTXOfHe KOHIIeNIMje HapaTyBa, 3aCTyI/beHe Y ,KJIaCUYHO]  HapaTo-
joruju, Kao HeajeksaTHe, M.-JI. Pajan je ymecto yobnmmuene mepuHm-
LMje MOHYyAM/Ia COIICTBEHO, CKaTapHO CXBaTamhe HapaTyBa, 3aCHOBAHO
Ha 0caM KpuTepyja Koje Ipyude, Ma y KOM Meiujy Oue MCIpUIIOBeaHe,
Mame M/IN BUIIe UCITy’aBajy. bpanehn cBoje cTaHOBUINTE YMEEHNIIOM
Jla Cy HeCllarama y cCXBaTalby HapaTuBa decta u gy6oka, M.-JI. Pajan je
ofiaT/Ie 3aK/byumnia fia ,Huje OMTHO 3a KOjy AeMHUIIN]y HapaTuBa ce
olpeenuMo” jep To HeMa ,,Behux KorunTuBHUX nocnepnna‘. Kaxg unra-
MO HEKJ TeKCT, 00MYHO Ce He MTaMO Jia JIM Taj TEeKCT jecTe VIN Hje Ha-
PaTUB 1, aKO jecTe, Y KOjOj je TO MEPU — OCUM, IOfIaje OHa, AKO HICMO Ha-
paronosu (Ryan 2007: 31). Kao maycTparujy oBor 3anakarmba OHa HABOJU
pasnuky usmeby cymosa o GUKLINOHATHOCTY U CYyZOBa O HAPATUBHOCTI
tekcTa (Ryan 2007: 32) TBpaehu fa ¢y mpBu MHOTO Ba>KHM)U Off JPYTUX
jep ce TMYY CTaBa KOj) YMTAJIALl 3ay3MMa IIpeMa TeKCTy (#a 1 ayTopy
Bepyje 1y, Kako 6u To Konmpuil pekao, BO/bHO CyCIIeH/Iyje CBOjy HeBepH-
11y). Cy[ioBM 0 HapaTMBHOCTY Cy Ba>KHI, HacTaBba M.-JI. Pajan, camo y
OHOj M€pU Y KOjOj pasMIII/balbe O HEKOM TEKCTY Ka0 O IIPUYM aHTaXyje
Halle (pyHZaMeHTa/THe KOTHUTVBHE MEHTaJIHe ollepanyje. AKO HaC HeKI
TEKCT HaBOJM Jla pa3MUII/bAMO O IIPOMeHaMa JI0 KOjUX je JOLIJIO Y Ipu-
Ka3aHOM CBeTY, peflociefly 30MBarma Koja Cy IpefjoueHa, 3Hauemwy Koje
Ta 36MBama (M OHO [I0 Yera Cy HOBe/a) MIMajy 3a JIMKOBE, MOTUBAIVjI
IbMXOBMX IIOCTYIIAKa, ¥ aKO CMO KaJipM Jja Ha OBa NNTarmba OTOBOPUMO,
3HA4M Jja CMO TEKCT IPOYNTAIN Ko IPUYY U/IN, IIPE, 1a CMO IIPOYNTaNIN
IPUYY KOjy Taj TEKCT IPUIIOBENA, CBEjeIHO [a i CMO OU/IV CBECHM fIa TO
yirHNMO 1au He (Ryan 2007: 33).

OsBakBo nopehemwe HapatuBa 1 QuKLIMje 13 BUIlle pasjIora Huje Jo-
6po, IIpe cBera 3aTo IITO Ce MUTamba ,Ma JIN je HeKM TeKCT QUKIuja?“ u
»Ia TV je HeKV TeKCT HapaTyB? He OffHOCEe Ha I0jaBe MCTOr pefa Beh ce
TUYY PasIMYNTUX aclleKara KoMyHMKanuje nsmeby ayropa u mybnuke
K0joj ce TekcT obpaha. Kaj ce muramMo o GUKLIMOHATHOCTY HEKOT TEKCTA,
IITaMO Ce O HaMePU HberoBOT ayTopa (J1a 1 je >kereo 1a Hac obMaHe Mn
fia ce ¢ HaMa ymycTu y urpy). Kajy ce muramo o HapaTMBHOCTH, IUTaMO Ce
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0 obenexxjuMa caMoT TeKCTa, CXBaheHOr Kao CMHTaKCMYKO-CeMaHTIYKN
Hu3. [IpBo nuUTame THYe ceé KOMYHUKATMBHOT OKBIPA TOBOPHOT YNHA, a
JIPyro HOpyKe, ONHOCHO peajusaliyje TOBOPHOT 4MHa. [Ipykunje pede-
HO, Ha TINTalbe 1A /1M je HeKM TeKCT HapaTuB HeheMo OfiroBOPUTHU TaKo
mro hemo ce muTaTy mTa Taj TeKCT 4uHu Beh mTa jecitie. M.-JI. Pajan
je, MehyTuM, KpUTHKOBajIa OBaKBY, CEMAaHTUUKY Ae(UHNIIN]y HapaTHBa,
cMatpajyhu fa ce ,,CeMaHTMYKY CUCTeM HapaTMBHMX TEKCTOBA HE MOXe
Pas3IMKOBATM Off CMCTeMa MefiMja KOji Ta MO pKaBa: yIpaBo 3aTO IITO
3HaMO IITa pe4y 3Ha4ye CIOCOOHN CMO JIa pa3yMeMOo IJCaHe UIN YCMeHe
Ipude 1 yIpaBo 3aTO LITO 3HAMO INTa CIVKe IIPefCTaB/bajy CIIOCOOHU
cMo fa pasymemo ctpun mwin Hemu ¢punm“ (Ryan 2007: 25). OBaj apry-
MeHT HUje, MehyTum, foseo M.-JI. PajaH o 3ak/by4Ka [0 KOra je JOIIao
JKener - a 0co6€HOCT IPUIIOBEHNX TEKCTOBA Tpeba TPAXKUTH Y paBHU
JIUCKYpPCa, OBHOCHO Y HaYMHY Ha KOju BepOalHN Menyj IpefcTaBba 1
00mMKyje caipxaje — Beh 70 usjegHauaBamba HapaTUBa C OHUM IITO CY
LKJIACMYHN HapaTO/Io3M MofpasyMeBanu nox npudoMm (histoire, story),
OJIHOCHO Ca CEKBEHIIOM Kay3aJTHO IIOBe3aHUX 30MBama, aIlCTpaxoBa-
HOM Off Memja. 3amaxkyhn ce 3a cxBararme HapaTuBa Kao jeHOT ,TUIIA
MeHTaJIHe IIpeJicTaBe” MM ,KOTHUTUBHOT KOHCTPyKTa“ (Ryan 2007: 25),
KOju ce MO)ke any He Mopa oBanotuty, M.-JI. Pajan, mehyTum, He kake
HII LITa je TAYHO Taj ,KOHCTPYKT, HUTU HAaroBellTaBa 110 yeMy Ou ce OH
PasIMKOBAO Off PYTUX HAIIMX ,KOHCTpyKara“. IIomyT MHOIMX KOTHU-
TUBHMX HApaToJIOTa, ¥ OHA y3MMa 3[IpaBO 3a TOTOBO UJEjy fia IOCTOje
TUIIOBM y/IaHYaBalba MPeICTaBa Koji Cy creludyHO HapaTUBHY 1 Ha-
BOZIM YNMTAOLe HA MOTPEIIaH YTUCAK Ja je TO OIIITENO3HaTa ¥ IIIPOKO
npuxsahena unmenna, npehytkyjyhu to 1a yak H1 KOTHUTUBHY IICK-
XO0JI03M jOIII HeMajy KOHAa4yaH OATOBOP Ha MUTame IITa je CIel(IYHO 3a
HapaTMBHO NOBe3MBalkbe MEHTATHUX IpecTaBa 36uBama.” M.-JI. Pajan
IIPUTOM HE YMalbyje y/IOTy KOjy Me[}j MMa Y KOHCTUTYMCalby 3HaYerba
HapaTyuBa — OHa ce, LITAaBMUIIIE, 3a/IaXke 3a Meujcku ocBemrheny (media-
conscious) Hapatosnorujy (8. Ryan, Thon 2014) — anu He >xe/nu fja ;OIyCcTH
HII [Ia Ce HapaTyB JeuHuIIe pasIndnTo, y 3aBUCHOCTH Off Mefiuja y KoMe
je mpuya IpefcTaB/beHa, HYU Jla ce BepOa/THO IpUITOBeame CXBaTy Oap
Kao IPOTOTUII NIPUIIOBEAba y APYTUM MeUjIIMa ¥ YMETHOCTUMA, Kao
IITO je TO y ckopuje BpeMe mpepnoxmo Poruc Jaruanc (Jannidis 2003).

Huje Temko yBuaeTy ofakie IIoTU4e 0Baj CTaB: aKO 01 CBOj ITpefiMeT
nedunmcana nonmasehy ox npunoBenama y KIbV>KeBHOCTH WV, IIMPe T0-
CMaTpaHo, BepbaTHoj KOMYHMKALIMjI, T7ie MCHPUTIOBENATH 3HAUN ,,pehn
HeKOMe Jla Ce HEIITO JIOTOfIUIO", KAKO je TO CBOjeBPEeMEHO TaKOHCKU

5 OBO je, HAPABHO, [JAJIEKO CTIOXKEHMje IUTabe HETo LITO I'a IPeCTaB/baM I 3aXTeBa eTalb-
HVjU OCBPT Hero wto je oBge Moryhe. MebhyTum, 9ak u HajuCKpeHMj¥ HOOGOPHNUIIY MHTeP-
AVICLUIUIMHAPHOT fujanora usMeby HapaToIOTuje U eKCIIepMMEHTATHNX HayKa, Kao LITO
je Kan-Mapu lledep, npusHajy ga pe3yniTatu HEYPOICUXOMOMKNX U ICUXOKOTHUTBHIX
MCTPa)kKMBarba He TOBOPE jeJHO3HAYHO Y IIPUJIOT CXBaTatba HapaTUBHE KOMIIETEHINje, Ofi-
HOCHO CITOCOOHOCTH 3a CTBapabe I pa3yMeBabe IPIIa, Kao MocebHe BpCTe KOMIIETEHIINje,
HesaBlCHe off BepOanHe. B. Schaeffer 2021: 58-60, 98, 119-122.



¢dbopmynucana bapbapa Xepuurraju Cvut (Herrnstein Smith 1981: 228),
Hapartosoruja 6y Mopana ja OgycTaHe Of CBOjUX VIMIEPUjaTUCTUIKNX
npereHsuja. To oHpa Buie He 61 6mta HayKa nocseheHa mpoydaBamwy
ONIITVX MeXaHNM3aMa KOjyi KapaKTepuIly IpUIIOBefame YBeK U CBYAA,
Kaapa jja onyine GpyHKIMOHNCambe JbyiCKe CBeCT! Kao TakBe Beh, y Haj-
607/peM cTyuajy, 30MpHYM Ha3yUB 32 HU3 CIIEIjaIN30BaHUX AUCIVIUINHA, C
HEKJIM 3ajeJHMYKMM MHTepecoBamyMa 1 mojMoBuMa (yi. Jannidis 2003:
50). VI n3beraBame oBe ApyTe, Mambe TyKpaTuBHE MOTYhHOCTY, ¥ TeCTOBI
caMoIIOpMIama, MOy T TBPAbE 1a HYje BaXKHO Kako hemo pepuHucaTu
HapaTUB HeTo /la /I CMO HEIlITO JO>KVMBE/IN Kao MPUYy, pe4NTO TOBOpE O
CUTYyalj! y KOjoj Cé HapaTo/IOTja JaHacC Hajlas!.

[Ipo6reM Huje y ToMe IITO Ce HAPATONO3M He CIaXy Y AePUHULINI
HapaTyBa — OHU Cy y ofpebheHoj Mepu To ofiBajkafa YMHWIN — HUTH je
Ha OMJI0 KOjyI HAYMH CIIOPHA BIXOBA OTBOPEHOCT 3a YBUAE U3 [[PYTUX
pucuunnuia. HeBosba je y HeueM gpyrom: y Tome LITO Ce HapaTONIO03U CBe
Mame 6aBe OHUM IITO je 6MO ITaBHU IIPeIMET HIXOBOT MHTEPeCoBamba
— HapaTMBOM — a CBe Bullle 61h1Ma Koja HapaTyuBe CTBapajy U pasyMejy.
Hapatonoruja Bunie Huje HM pelaTMBHO €r3aKTHA JUCUUIIIMHA YHYTap
HayKe O KIbJDKeBHOCTH, YMjH je b f1a GOpMY/IMIIe I0jMOBE ¥ METOfe
MHTepIpeTalyje koju 61 HaM Mornu nomohu fa 60/pe pasymeMo came
IPUIIOBEJJHE TEKCTOBE I, IIPE, YMETHOCT IIPUIIOBeatha, HY aMOUIINO03-
HY CTPYKTYPaINCTUYKY IIPOjeKaT, Yuji je ub fa, nomasehu of mpuda
KOje Cy JbyiM IIPUIIOBEAaI CBy/ia Ha CBETY M y CBUM BpeMeHMMa, (op-
My/IMIIe alcTpaKTHe Mofee IpunoBefama. HeocrnopHa gocturHyha
OBMX K/IaCMYHUX IPUCTYIIA HUje 3aMEHM/IO HUIITA CIMYHE BPEJHOCTI.
[laHac je HapaTonoryja AUCHUIUINHA 6€3 JPYTror OYNI/IEHOT IIJ/ba OCUM
CaMOOJpXKama, KOja HI caMa HUje CUT'ypHa 4uMe ce 6aBU 1 IITA je IbeH
IpefiMeT.
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Dunja Du$ani¢
What is today’s narratology?

Summary

This paper sought to challenge the triumphalist claim, advanced by David Her-
man and subsequently widely adopted as the canonical version of narratology’s his-
tory, that towards the end of the 20" century narratology experienced a renaissance,
as the so-called ‘classical’ method of narrative analysis was replaced by a variety of
‘postclassical’” approaches. By examining some of the more recent changes in narra-
tology’s object, methods and aims of inquiry, and by focusing in particular on the
fate of the notion of narrative, it offered a reassessment of the current state of the
discipline.

Keywords: narrative, narratology, classical narratology, postclassical narratol-
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